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CHAPTER I  
INTRODUCTION
THE PROBLEM, TERMS TO BE USED AND BASIC ASSUMPTIONS
One o f  t h e  m a jo r  p r o b le m s  c o n f r o n t i n g  e v e r y  m u s ic  t e a c h e r  and  
d i r e c t o r  i s  t h a t  o f  l i t e r a t u r e .  S e l e c t i n g  m u s ic  f o r  a  s t u d e n t  
t h r o u g h  w h ich  h e  i f i l l  n o t  o n l y  a d v a n c e  t e c h n i c a l l y  b u t  m u s i c a l l y  a s  
w e l l ,  o f t e n  r e q u i r e s  a  g r e a t  d e a l  o f  t im e  l o o k i n g  t h r o u g h  much 
u n d e s i r a b l e  m a t e r i a l .  M usic  l i s t s  f rom  p u b l i s h e r s  a r e  g e n e r a l l y  
q u i t e  i n a d e q u a t e  an d  a r e  o f t e n  i n c o m p l e t e .  M usic  c a t a l o g s  u s u a l l y  
l i s t  o n l y  t h e  t i t l e ,  co m p o se r  and  p r i c e ,  w i t h  l i t t l e  o r  n o t  i n d i c a t i o n  
a s  t o  t e c h n i c a l  d i f f i c u l t y ,  m u s i c a l  l e v e l ,  c h a r a c t e r  o r  s t y l e .
I .  THE PROBLEM
S t a t e m e n t  o f  t h e  p r o b le m . The p u r p o s e  o f  t h i s  s t u d y  i s  t o  
t a k e  from  t h e  c e l l o  s o lo  l i t e r a t u r e  a  s e l e c t e d  l i s t  o f  one  h u n d re d  
s o l o s  w h ich  i j i l l  b e  o f  t h e  g r e a t e s t  i n t e r e s t  and  v a l u e  to  t h e  t e a c h e r  
and  p r e s e n t  i t  i n  su ch  a m anner  t h a t  t h e  r e a d e r  v ri. l l  b e  a b l e  t o  g e t  
a  b r i e f  b u t  s u b s t a n t i a l  i d e a  o f  e a c h  s e l e c t i o n .
J u s t i f i c a t i o n  o f  t h e  s t u d y . T h i s  s t u d y  w o u ld  s i m p l i f y  
s e l e c t i o n  an d  g i v e  t h e  t e a c h e r  a n  o p p o r t u n i t y  t o  becom e f a m i l i a r  
v j i th  a  f a i r l y  l a r g e  c e l l o  s o l o  r e p e r t o i r e  f o r  s t u d e n t s .
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D e l im i t â t i o n s . A l th o u g h  t h e r e  i s  n o t  a s  much s o lo  m u s ic  f o r  
t h e  c e l l o  a s  f o r  t h e  v i o l i n  o r  p i a n o ,  i t  i s  n o t  p o s s i b l e  i n  t h e  
s c o p e  o f  t h i s  s t u d y  t o  i n c l u d e  a l l  t h e  good s o l o s  a v a i l a b l e .  As 
t h i s  s t u d y  c o n c e r n s  o n l y  t h e  b e g i n n i n g  t o  t h e  a d v a n c e d  c e l l o  s t u d e n t ,  
w o rk s  on  t h e  v i r t u o s o  l e v e l  a r e  o m i t t e d ,
I I .
TERTIS TO BE USED AND BASIC ASSUMPTIONS
C e l l o  s o lo  l i t e r a t u r e . The p h r a s e  c e l l o  s o lo  l i t e r a t u r e  was 
i n t e r p r e t e d  a s  t h a t  l i t e r a t u r e  w h ich  c o n c e r n s  t h e  b e g i n n i n g  t o  t h e  
a d v a n c e d  c e l l o  s t u d e n t  an d  n o t  t h e  v i r t u o s o .
The w r i t e r  a s su m e s  t h a t  t h e r e  i s  a n e e d  f o r  an  a n a l y z e d  and  
s e l e c t e d  l i s t  o f  t h e  c e l l o  s o lo  l i t e r a t u r e .
CHAPTER I I  
PROCEDURE OF ANALYSIS
I n  o b t a i n i n g  m u s ic  an d  i n f o r m a t i o n  f o r  t h i s  s tu d y  a p p r o x i ­
m a t e l y  f i f t y  l a r g e  m u s ic  p u b l i s h e r s  an d  t e a c h e r s  f ro m  t h e  c e l l o  
d e p a r t m e n t s  o f  f i v e  m a jo r  u n i v e r s i t i t e s  w ere  c o n t a c t e d .  From t h e  
p u b l i s h e r s  l i s t s  an d  s u g g e s t i o n s  f ro m  t h e  v a r i o u s  i n s t r u c t o r s ,  o n e  
h u n d re d  s o l o s  w ere  s e l e c t e d  r e p r e s e n t i n g  m o s t l y  t h e  B a ro q u e ,  C l a s s i c a l ,  
R o m an tic  and  C o n te m p o ra ry  p e r i o d s .
Good w o rk s  f rom  r e l a t i v e l y  unkown c o m p o se rs  w ere  so m e tim es  
u s e d  i n  p r e f e r e n c e  t o  some o f  t h e  b e t t e r  knoxm c o m p o s i t i o n s  i n  o r d e r  
t o  g i v e  t h e s e  l e s s e r  knoi/m w o rk s  g r e a t e r  a t t e n t i o n .  T r a n s c r i p t i o n s  
h a v e  b e e n  o m i t t e d  e x c e p t  f o r  t h o s e  w h ich  t h e  w r i t e r  t h o u g h t  h ad  
d e f i n i t e  m e r i t .
I n  e v a l u a t i n g  t h e  s o l o s ,  ju d g m e n ts  w ere  made i n  s i : :  c a t e ­
g o r i e s  i n  o r d e r  t o  g iv e  a  b r i e f  b u t  f a c t u a l  sumraary. The s i x  
c a t e g o r i e s  a r e :
G r a d e . Each  s o lo  was g ra d e d  a s  t o  t e c h n i c a l  d i f f i c u l t y ,  
i n d i c a t e d  by  num ber, an d  m u s i c a l  l e v e l ,  i n d i c a t e d  b y  l e t t e r .  Below  
a r e  t h e  r a t i n g s  g iv e n  t o  e a c h  c a t e g o r y .
1 an d  A V ery  e a s y
2 an d  B E a sy
3 an d  C Medium
4 and  D D i f f i c u l t
- 3 -
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Range an d  C l e f s . The u p p e r  an d  lo w e r  r a n g e  a n d  g e n e r a l  
r e g i s t e r  i s  g i v e n  e x c e p t  f o r  t h o s e  p i e c e s  i n  o n l y  f i r s t  p o s i t i o n .
The u s e  o f  b a s s ,  t e n o r  o r  t r e b l e  c l e f  o r  a n y  c o m b in a t io n  o f  t h e s e  
c l e f s  i s  a l s o  g i v e n .
T e c h n i c a l  P r o b le m s . T h i s  s e c t i o n  c o v e r s  s i g n i f i c a n t  d i f f i ­
c u l t i e s  i n  rh y th m ,  v a r i o u s  b o w in g s ,  s h i f t i n g ,  f i n g e r i n g ,  p o s i t i o n s ,  
d o u b le  s t o p s ,  s c a l e s  and  a r p e g g i o s ,  s t r i n g  c r o s s i n g ,  an d  c h a n g e s  i n  
d y n a m ic s ,  tempo k e y  and  m e t e r .
C h a r a c t e r  an d  S t y l e . The g e n e r a l  mood an d  c h a r a c t e r  o f  e a c h  
p i e c e  i s  i n d i c a t e d  a l o n g  i/r i th  w h e th e r  t h e  work f a l l s  i n t o  t h e  
B a ro q u e ,  C l a s s i c a l ,  R o m a n tic  o r  C o n te m p o ra ry  s t y l e .
A ccom panim ent and  R e m a rk s . The acco m p a n im e n t  i s  d e s c r i b e d  a s  
h a v in g  g e n e r a l l y  a  c h o r d a l  o r  l i n e a r  t e x t u r e s  o r  a  c o m b in a t io n  o f  
b o t h .
R em arks c o n c e r n i n g  e n s e m b le  o r  u n u s u a l  f e a t u r e s  a r e  a l s o
g i v e n ,
I m p o r t a n t  E x c e r p t s .  F o l lo w in g  e a c h  a n a l y s i s  s a m p le s  o f  
c h a r a c t e r i s t i c  and  p o s s i b l e  p ro b le m  p a s s a g e s  a r e  g i v e n .  F i n g e r i n g s  
an d  b o w in g s  a r e  i n d i c a t e d  w h e re  t h e  w r i t e r  f e e l s  t h e y  a r e  n e e d e d .
CHAPTER I I I  
AI'JALYSIS OF SOLOS 
VERY EASY AND EASY TECHNICAL LEVELS
2 / 4 G M aj.
2 / 4 C M a j.
3 / 4 G m in o r
6 / 8 D M a j .
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TITLE............ FIRST BOOK OF STUDY PIECES FOR VIOLONCELLO
COMPOSER.. . 1 ,  F r e n c h  F o lk s o n g  ARRANGER..Edith O t i s
2 .  F re n c h  F o lk s o n g
3. F re n c h  F o lk s o n g
4 .  W.A. M o z a r t
PUBLISHER.. G. S c h i r m e r ,  I n c o r p o r a t e d  P R I C E . .V o l .$ 1 .5 0
SELECTION. .
1 .  No. 4  S h e p h e r d e s s
Song A l l e g r e t t o
2 .  N o . 15 The B r id g e
a t  A v ig n o n  A l l e g r o
3 . No . 26 The Sky L a rk  A n d a n te
4 .  N o . 50 Song o f  May Con Moto
GRADE............ 1 .  1-A
2 . 1 ^
3 . 1 -A
4 .  2 -A
Range an d  C l e f s . The r a n g e  o f  a l l  t h e s e  p i e c e s  i s  w i t h i n  1 s t  
p o s i t i o n .  A l l  p i e c e s  a r e  i n  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The SHEPHERDESS SONG u s e s  w ho le  bows on  
t h e  o p en  s t r i n g s  D, G, an d  C. THE BRIDGE AT AVIGNON i n v o l v e s  c r o s s i n g  
s t r i n g s  an d  s l u r r i n g  t h r e e  n o t e s  t o  a  bow. THE SKY LARK u s e s  d o t t e d  
q u a r t e r  an d  e i g h t h  n o t e  r h y th m s .  SONG OF MAY i n v o l v e s  s t r i n g  c r o s s i n g  
i n  s t a c c a t o  and  l e g a t o  p a s s a g e s .
C h a r a c t e r  and  S t y l e . T h e se  p i e c e s  a r e  s im p le  an d  l i g h t  i n  
c h a r a c t e r .  The p i e c e s  a r e  a l l  c h i l d - l i k e  i n  s t y l e  w i t h  t h e  SONG 
OF MAY h a v i n g  c l a s s i c a l  c h a r a c t e r i s t i c s .
- 7 -
A ccom panim ent a n d  R e m a rk s . The p i a n o  a c c o m p a n im e n ts  a r e  
e i t h e r  c h o r d a l  o r  e a s y  two p a r t  harm ony a n d  o f f e r  good s u p p o r t  t o  
t h e  s o l o i s t .
T h i s  v o lum e c o n t a i n s  m o s t l y  a r r a n g e d  f o l k s o n g s  r a n g i n g  f ro m  
v e r y  e a s y  t o  medium d i f f i c u l t y .  The a d v a n c e d  p i e c e s  u s e  some 2nd 
p o s i t i o n .
No. A l l e g r e t t o
{ i - X  B m §
s ê 9-# i r ~ye - # — r
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No. 15 AllegrOq
. ^  <3 o
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e
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/  ^ ^ ----- 1—l-JM
hnf ----- —
j  -5 k , ^ - ' - 1--------- :
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fb-S —̂X  A.---------
kH f
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N’o . 50 Con moto
Î
U T l>
;$m
PRICE. .V o l .  $
A n d a n te
con moto 3/4 A M a j .
A l l e g r e t t o 4/4 G M aj.
M o lto
A n d n a te 4/4 D M aj.
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TITLE FIFTY EASY MELODIES FOR THE CELLO
COMPOSER.. . 1 .  E. Heim ARRANGER..1 .  A. K ram er
2 .  German f o l k  so n g  2 .  A. Kramer
3. A. M o f f a t  3* None
P U B L ISH E R ..O liver  D i t s o n  Company 
SELECTION. .
1 .  No. 1 L i t t l e  P i e c e
2 .  N o .12 The Huntsm an
3. No. 19 Evening Song
GRADE. . . . . . 1 .  1-A
2 . 1-A
3. 1-A
Range and  C l e f s . A l l  t h e  p i e c e s  a r e  w i t h i n  1 s t  p o s i t i o n  and  
u s e  o n ly  t h e  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h e se  p i e c e s  o f f e r  no o u t s t a n d i n g  
t e c h n i c a l  p ro b le m s  t j i t h  t h e  e x c e p t i o n  o f  some s t r i n g  c r o s s i n g  i n  THE 
HUNTSMAN an d  EVENING SONG.
Ch a r a c t e r  and  S t y l e . T h e se  p i e c e s  a r e  m o s t l y  l i g h t  i n  
c h a r a c t e r  and  i n  t h e  B a ro q u e  o r  C l a s s i c a l  s t y l e .
A ccom panim ent and  R e m a rk s . The a c c o m p a n im e n ts  com bine  b o t h  
e a s y  c h o r d a l  and  two p a r t  harm ony an d  g i v e  t h e  s o l o i s t  good s u p p o r t .
T h e se  t h r e e  p i e c e s  a r e  r e p r e s e n t a t i v e  o f  t h e  s h o r t e r  an d  
e a s i e r  s e l e c t i o n s  from  t h i s  v o lu m e . T h i s  vo lum e i s  good f o r  
d e v e l o p i n g  s o lo  p l a y i n g  i n  b e g i n n e r s .
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TITLE................TWO PIECES FOR VIOLONCELLO
COMPOSER. . .R . S u g a r  ARRANGER.
PUBLISHER..Z. V a l l a l a t
MOVEMENT. . .
No. 1  Woods an d  V a l l e y s  R u b a to
No. 2 F o lk s o n g  A n d a n te
GRADE..............No. 1 1-A
No. 2 1-A
P R IC E ..$.75
2 / 4  C M a j.
2 / 4  D m in o r
Range an d  C l e f s . B o th  p i e c e s  a r e  w i t h i n  f i r s t  p o s i t i o n  an d  
u s e  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . WOODS AND VALLEYS c o n t a i n s  v a r i o u s  
c h a n g e s  b e tw e e n  2 / 4 ,  4 / 4 ,  an d  5 / 4  m e t e r .  Some s y n c o p a t io n  a l s o  
o c c u r s .  No s l u r r i n g  i s  r e q u i r e d .  FOLKSONG u s e s  o n l y  s im p le  q u a r t e r  
and  e i g h t h  n o t e  f i g u r e s .  T h e re  a r e  no s l u r r e d  g r o u p in g s .
C h a r a c t e r  and  S t y l e . B o th  p i e c e s  a r e  i n  t h e  S l a v i c  c h a r a c t e r .  
The p i e c e s  a r e  C o n te m p o ra ry  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . B o th  a c c o m p a n im e n ts  a r e  b a s i c a l l y  
a  c h o r d a l  t e x t u r e  an d  som ew hat i n d e p e n d e n t  o f  t h e  s o l o i s t .
N o . 1 Rubato
i» ^  #
12 -  
^  ^
II U i r EFS ±
Æ—f  Sf---
Noo 2 A n d a n t e
T qi ^  ^  f~~g' ~~~
TT II ‘ i I
-f-
a
m
- 1 3 -
TITLE.............EARLY MORN Op. 126b
COMPOSER.. .A . G r e t c h a n i n o f f  ARRANGER..
PUBLISHER..Schott Edition No. 2143 PRICE..$1.75
SELECTION..
N o . l  M o rn in g  S t r o l l  M o d e ra to  2 / 2  G M aj.
No, 6 On W i n t e r s  Eve A n d a n te  2 / 4  B m in o r
GRADE............ No. 1 1-B
No. 6 2-B
R ange an d  C l e f s . B o th  p i e c e s  a r e  w i t h i n  f i r s t  p o s i t i o n .  O n ly  
b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . The MORNING STROLL i n v o l v e s  e a s y  s l u r r e d  
g r o u p in g s  o f  two an d  t h r e e  n o t e s .  Some p i z z i c a t o ,  e a s y  d o u b le  
s t o p s  an d  e a s y  s y n c o p a t io n  a r e  a l s o  p r e s e n t .  ON WINTERS EVE i n c l u d e s  
s l u r r i n g s  up  t o  f o u r  s i x t e e n t h  n o t e s ,  some d o t t e d  e i g h t h  n o t e  rh y th m ,  
s y n c o p a t i o n ,  d e t a c h e  and  s t a c c a t o  b o w in g s .  Some h a l f  p o s i t i o n  i s  
r e q u i r e d .
C h a r a c t e r  an d  S t y l e . B o th  p i e c e s  p o r t r a y  w e l l  t h e i r  t i t l e s  
and  h a v e  a R u s s i a n  f l a v o r .  They a r e  R o m a n tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The A ccom pan im ent t o  MORNING 
STROLL h a s  an  a r p e g g i a t e d  t e x t u r e  w h i l e  t h a t  f o r  WINTERS EVE i s  
c h o r d a l  an d  s y n c o p a te d .
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TITLE ..FIFTY  EASY MELODIES FOR THE CELLO
COMPOSER. . . 1 .  A. E r h a r d t  ARRANGER. . . 1 .  A. Kramer
2 .  R. Schumann 2 .  A. Kramer
P U B L ISH E R ..O liver  D i t s o n  Company P R IC E ..V o l .  $ 1 .2 5
SELECTION..
1 .  N o .49 B e r c e u s e  A n d a n t in o  2 / 4  G M aj.
2 .  N o . 50 S o l d i e r s
M arch V iv a c e  2 / 4  G M a j.
GRADE 1 .  2-B
2 .  2-B
Ran g e  and  C l e f s . B o th  p i e c e s  a r e  v j i t h i n  1 s t  p o s i t i o n  and  u s e  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The BERCEUSE i n v o l v e s  e a s y  s t r i n g  
c r o s s i n g ,  s h o r t  s l u r r e d  p a s s a g e s  and  d o t t e d  q u a r t e r  an d  e i g h t h  n o t e  
rh y th m s .  The SOLDIERS MARCH i n v o l v e s  e a s y  s t r i n g  c r o s s i n g ,  a r t i c u l a t e  
and  d e t a c h e d  b o w in g s ,  d o t t e d  e i g h t  n o t e  f i g u r e s  an d  e a s y  d o u b le  s t o p s .
C h a r a c t e r  an d  S t y l e . The BERCEUSE i s  l i g h t ,  f lo o r in g  and  
R om an tic  i n  c h a r a c t e r  an d  s t y l e .  The SOLDIERS MARCH i s  e n e r g e t i c  
and  b r i s k  an d  R o m an tic  i n  s t y l e .
A ccom panim ent and  R e m a rk s . B o th  a c c o m p a n im e n ts  com bine  b o t h  
c h o r d a l  and  two p a r t  harm ony g i v i n g  t h e  s o l o i s t  good s u p p o r t .
T h e se  txro p i e c e s  a r e  r e p r e s e n t a t i v e  o f  t h e  m ore  d i f f i c u l t  
s e l e c t i o n s  f ro m  t h i s  v o lu m e .
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TITLE.............SIX SHORT PIECES
COMPOSER.. . I r v i n g  M opper ARRANGER..
PU BLISH ER..Boston M usic  Company P R IC E ..V o l .  $ 1 .0 0
SELECTION. .
1 .  M in u e t  M in u e t to  3 / ^  G M aj.
2 .  M e lo d ie  Slow 3/4- G M aj.
GRADE............ 1 .  2-B
2 .  1-B
RANGE AND CLEFS. B o th  p i e c e s  a r e  w i t h i n  1 s t  p o s i t i o n  an d  u s e  
o n l y  t h e  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The MINUET i n v o l v e s  d o t t e d  e i g h t h  n o t e  
rh y th m s  an d  s t a c c a t o  e i g h t h  n o te  f i g u r e s .  C l u r r i n g  g r o u p s  o f  s e v e n  
n o t e s  i s  r e q u i r e d .  The MELODIE o f f e r s  no o u t s t a n d i n g  p ro o le m s  o h t  
d o e s  r e q u i r e  sm ooth  l e g a t o  b o m n g  and  some e x te n d e d  1 s t  p o s i t i o n .
C h a r a c t e r  an d  S t y l e . The MINUET i s  i n  t h e  c h a r a c t e r  and  s t y l e  
o f  t h e  C l a s s i c a l  m i n u e t .  The MELODIE i s  l i g h t  and  s i n g i n g  i n  
c h a r a c t e r  and  R o m an tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . B o th  a c c o m p a n im e n ts  com bine  e a s y  
c h o r d a l  an d  two p a r t  harm ony  g i v i n g  t h e  s o l o i s t  good s u p p o r t .  The 
MELODIE a cco m p an im en t  u s e s  s y n c o p a t i o n  t h r o u g h o u t  t h e  p i e c e .
T h e se  two p i e c e s  a r e  r e p r e s e n t i v e  o f  t h i s  vo lum e o f  s i x .
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TITLE............ BACH FOR THE CELLO
COMPOSER.. . J . S . B a c h  ARRANGER.. . 0 ,  K ran e
PUBLISHER..G. S c h i rm e r  I n c o r p o r a t e d  P R IC E ..V o l .  $ 1 .0 0
SELECTION. .
A r io s o  A n d a n te  M a e s to so  4 / 4  F Maj
GRADE............ 2-B
Range and  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  d o t t e d  q u a r t e r  n o t e  
rh y th m , s h o r t  s l u r r e d  g r o u p in g s  and  s h o r t  s c a l e —l i k e  p a s s a g e s  i n  
e i g h t h  n o t e s .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  s t a t e l y  i n  c h a r a c t e r  and  
B aro q u e  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t co m b in es  
c h o r d a l  an d  l i n e a r  t e x t u r e s .
T h i s  i s  a  s e l e c t i o n  f ro m  t e n  su c h  p i e c e s  i n  t h i s  v o lu m e .
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TITLE.............BACH FOR THE CELLO
COMPOSER.. . J . S .  Bach ARRANGER..C. K ran e
PUBLISHER..G. S c h i r m e r ,  I n c o r p o r a t e d  
SELECTION. .
M arch  A l l e g r o  M o d e ra to  C G Maj .
GRADE............ 2-B
Range and  C l e f s . The p i e c e  i s  v i i t h i n  1 s t  p o s i t i o n  and  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  m o s t l y  s c a l e - l i k e  
p a s s a g e s  w i th  v e r y  l i t t l e  s l u r r i n g .  Some e a s y  s y n c o p a t io n  and  
c h r o m a t i c s  a r e  p r e s e n t .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  b r i s k  i n  c h a r a c t e r  an d  
B aro q u e  i n  s t y l e .
A ccom panim ent and  R e m a rk s . The a cco m p an im en t  i s  m o s t l y  i n  
e a s l y  two p a r t  and  c h o r d a l  harm ony g i v i n g  t h e  s o lo  p a r t  good s u p p o r t .  
T h i s  i s  a  s e l e c t i o n  f rom  t h i s  vo lum e o f  t e n  su c h  p i e c e s .
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TITLE. . . . . .MARCH
COMPOSER.. .R . M aros  
PUBLISHER.,Z. V a l l a l a t  
MOVEMENT. . .
M o d era to
GRADE  2-B
ARRANGER..
P R IC E .. $ . 7 5
4 / 4  A c c i d e n t a l s  a r e  
w r i t t e n  i n .
Range and C l e f s . T h i s  p i e c e  i s  w i t h i n  f i r s t  p o s i t i o n  and  
u s e s  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i s  a l m o s t  e n t i r e l y  i n  e a s y  
q u a r t e r  and  e i g h t h  n o t e  f i g u r e s .  Some e a s y  s h o r t  s l u r r e d  g r o u p in g s  
an d  a r p e g g i a t e d  e i g h t h  n o t e  p a s s a g e s  o c c u r .  E a sy  d o u b le  s t o p s ,  
b o th  bowed an d  p i z z i c a t o  a r e  a l s o  r e q u i r e d .
C h a r a c t e r  and  S t y l e . T h is  p i e c e  i s  l i g h t  and  b r i s k  i n  
c h a r a c t e r  and  i n  a  C o n te m p o ra ry  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e  and  i s  o c c a s i o n a l l y  i n d e p e n d e n t  o f  t h e  s o l o i s t .
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TITLE............. NOUS JOUONS POUR MAMAN
COMPOSER.. .A , Tansman ARRANGER..
PUBLISHER.. A s s o c i a t e d  M u s ic ,  I n c o r p o r a t e d  P R IC E . .$ .5 0
SELECTION. .
No. 1 E l e g i e  L e n t  4 / 4  A m in o r
GRADE.. . . . .  2-B
Range and  C l e f s . ' ■ — T h is  p i e c e  i s  m o s t l y
_______
K ——  '■ 4A-I---------  i n  t h e  m id d le  r e g i s t e r
and  u s e s  o n l y  b a s s  c l e f .
T e c h n ic a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some e a s y  d o t t e d  
h a l f  n o t e  f i g u r e s  an d  some e a s y  p l a y i n g  i n  e x te n d e d  1 s t ,  h a l f ,  and  
2nd p o s i t i o n s .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  s lo w  and  m o u rn fu l  i n  
c h a r a c t e r  an d  R o m a n tic  i n  s t y l e .
A ccom panim ent and  R e m a rk s . The a cco m p an im en t i s  v e r y  e a s y  
and  e n t i r e l y  i n  a r e p e a t e d  q u a r t e r  n o t e  two p a r t  t e x t u r e .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  a  s u i t e  o f  s i x  l i k e  p i e c e s .
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TITLE..............SIX EASY PIECES Op. 44
COMPOSER.. . E r n e s t  S c h m id t  ARRANGER..
PUBLISH ER..Boston M usic  Company P R IC E ..V o l .  $ .8 5
MOVEMENT.. .
No. 1 L i t t l e  W a l tz  M o d e ra to  3 / 4  D M aj.
GRADE...............  2-B
Range an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n ic a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s im p le  rh y th m s  i n  
h a l f ,  d o t t e d  h a l f  and  q u a r t e r  n o t e s .  S l u r r i n g  g r o u p s  o f  two and  
t h r e e  n o t e s  i s  r e q u i r e d .  T h e re  i s  some w id e  v a r i a t i o n  i n  d y n a m ic s .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  l i g h t  a n d  f l o w in g  i n  
c h a r a c t e r  an d  R o m an tic  i n  s t y l e .
A ccom panim ent and  R e m a rk s . The ac c o m p a n im e n t  i s  e a s y  and  
c h o r d a l .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
T h i s  i s  an  e a s y  s e l e c t i o n  f ro m  t h i s  vo lum e o f  s i x  p r o g r e s s i v e
p i e c e s .
M o d e r a t o
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TITLE SIX EAST PIECES Op. 44
COMPOSER. . . E m s t  S c h m id t  ARRANGER..
PUBLISH ER..Boston M usic  Company P R IC E ..V o l .  $ .8 5
SELECTION..
No. 3 B a g a t e l l e  M o d e ra to  4 / 4  C M aj.
GRADE  2-B
Range and  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h is  p i e c e  i n v o l v e s  g ro u p s  o f  f o u r  
q u a r t e r  n o t e s  s l u r r e d  i n  a r p e g g i o  an d  s c a l e  p a s s a g e s .  A m id d le  
s e c t i o n  c h a n g e s  f ro m  C t o  F m a jo r .
C h a r a c t e r  and  S t y l e . T h is  p i e c e  i s  m o s t l y  l i g h t  i n  
c h a r a c t e r  w i th  some c h a n g e s  i n  mood. I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The acco m p a n im e n t  i s  m o s t ly  
c h o r d a l  and  i n c l u d e s  some e a s y  s y n c o p a t i o n .  T h e re  a r e  some b r e a k s  
i n  t h e  acco m p an im en t w h ere  t h e  c e l l o  p l a y s  a l o n e ,  h o w ev er  t h e  
s o l o i s t  i s  w e l l  s u p p o r t e d .
T h is  p i e c e  i s  a  easy -m ed iu m  s e l e c t i o n  from  t h i s  vo lum e o f  
s i x  p r o g r e s s i v e  p i e c e s .
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TITLE CLASSICAL PIECES FOR THE BEGINNING VIOLONCELLO AND PIANO
BOOK I
COMPOSER.. . 1 .  D a n ie l  P u r c e l l  ARRANGER.. 1 .  P e r c y  Such
2 . J o s e p h  E x a u d e t  2 .  P e r c y  Such
PU B L ISH ER ..Schott  E d i t i o n  No. 4918 P R IC E ..V o l .  $ 1 .5 0
SELECTION,.
1 ,  No. 4  S a ra b a n d e  A n d a n te  3 / 4  F M aj.
2 .  No. 9 M enuet A l l e g r o  3 / 4  G M aj.
GRADE. . . . . . 1 .  2-B
2 . 2-B
Range and  C l e f s . The r a n g e  o f  b o t h  p i e c e s  i s  w i t h i n  1 s t  
p o s i t i o n  and  u s e  o n ly  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The SARABANDE i n v o l v e s  v a r i o u s  d o t t e d  
rh y th m s  and  e a s y  s l u r r e d  g r o u p in g s .  The MENUET c o n t a i n s  a  r e p e a t e d  
s y n c o p a te d  f i g u r e  and  e a s y  a r p e g g i a t e d  f i g u r e s  r e q u i r i n g  some s t r i n g  
c r o s s i n g .
C h a r a c t e r  and  S t y l e . The SARABANDE i s  s t a t e l y  i n  c h a r a c t e r .  
The MENUET i s  l i g h t  an d  t y p i c a l  o f  i t ' s  u s u a l  c h a r a c t e r .  B o th  t e n d  
to w a rd  t h e  C l a s s i c a l  s t y l e .
A ccom panim ent and  R e m a rk s . B o th  a c c o m p a n im e n ts  a r e  i n  an  
e a s y  c h o r d a l  t e x t u r e  an d  g i v e  t h e  s o l o i s t s  good s u p p o r t .
T h e se  two s e l e c t i o n s  a r e  good e x a m p le s  f ro m  t h i s  c o l l e c t i o n  
o f  tw e lv e  i n  Book I .
Noo 4 A n d a n t e ,
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t i t l e . . . . . .OLD MASTERS FOR YOUNG PLAYERS
COMPOSER.. . 1 .  J .M . L e c l a i r  ARRANGER.. 1 .  A. M o f f a t
2 .  G.B. B u o n o n c in i  2 .  P .  Such
P U B L ISH E R ..S cho tt  E d i t i o n  No. 983 P R IC E ..V o l .  $ 1 .5 0
SELECTION. .
1 .  S a ra b a n d a  L e n to  3 / ^  C M aj.
2 .  Rondeau A l l e g r e t t o  3/h- F M aj.
GRADE 1 .  2-B
2 .  2-B
Range and  C l e f s . B o th  p i e c e s  a r e  w i t h i n  1 s t  p o s i t i o n  an d  
u s e  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The SARABANDA c o n t a i n s  v a r i o u s  d o t t e d  
rh y th m s ,  t r i p l e t  f i g u r e s ,  t r i l l s  an d  g r a c e  n o t e s .  Some t i e d  n o t e s  
a c r o s s  t h e  b a r  o c c u r .  The RONDEAU i n v o l v e s  m o s t l y  s t a c c a t o  p l a y i n g  
i n  r h y th m ic  an d  s c a l e  p a s s a g e s .
C h a r a c t e r  and  S t y l e . The SARABANDA i s  s t a t e l y  w h i l e  t h e  
RONDEAU i s  m ore e n e r g e t i c  i n  c h a r a c t e r .  B o th  p i e c e s  a r e  B a ro q u e  i n  
i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t  f o r  t h e  
SARABANDA i s  l i n e a r  i n  t e x t u r e .  The RONDEAU's acco m p a n im e n t i s  
c h o r d a l .  The s o l o i s t  i s  w e l l  s u p p o r t e d  i n  b o t h  p i e c e s .
T h e se  s e l e c t i o n s  a r e  r e p r e s e n t a t i v e  o f  t h i s  vo lum e o f  t e n
p i e c e s .
1 u L e n t o
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t i t l e  OLD MASTER MELODIES FOR YOUNG CELLISTS
COMPOSER.. .A. C o r e l l i  ARRANGER.. Eugen Rapp
P U B L ISH E R ..Schott  E d i t i o n  No. 2384  P R IC E ..V o l .  $ 1 .5 0
SELECTION. .
N o. 1 L a rg o
a f f e t t u o s o  M o lto  s o s t e n u t o  3 / 4  F M aj.
GRADE  2-B
Range and  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  and  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some d o t t e d  q u a r t e r  
n o t e  rh y th m  and  s h o r t  s l u r r e d  g r o u p in g s .  A sm ooth  s u s t a i n e d  bov/ing 
i s  d e s i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  ca lm  an d  p e a c e f u l  i n  
c h a r a c t e r  and  B a ro q u e  i n  s t y l e .
Ac com panim ent and  R e m a rk s . T h i s  ac c o m p a n im e n t  i s  m o s t l y  i n  
an  e a s y  f lo w in g  two p a r t  t e x t u r e  w i t h  some c h o r d a l  s e c t i o n s .  The 
s o l o i s t  i s  w e l l  s u p p o r t e d .
T h is  i s  a  r e p r e s e n t a t i v e  s e l e c t i o n  f ro m  t h e  tw e lv e  p i e c e s  i n  
t h i s  v o lu m e .
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TITLE OLD MASTERS MELODIES FOR YOUNG CELLISTS
COMPOSER.. .J o h n  S t a n l e y  ARRANGER.. Eugen Rapp
PU B L ISH E R ..Schott  E d i t i o n  No. 2384  P R IC E ..  V o l .  $ 1 .5 0
SELECTION..
No. 8 A l l e g r e t t o  N i c h t  zu
g r a z i o s o  la n g sa m  4 / 4  F M a j.
GRADE  3-B
Range and  C l e f s . The r a n g e  i s  i n . t h i n  1 s t  p o s i t i o n  an d  t h e  
r e g i s t e r  v a r i e s .  B a ss  c l e f  i s  u s e d  t h r o u g h o u t .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  p l a y i n g  v a r i o u s  t y p e s  
o f  a c c e n t s  and  s t a c c a t o  f i g u r e s  i n  c l o s e  c o n t r a s t  t o  l e g a t o  f i g u r e s .  
A f a s t  s y n c o p a te d  rh y th m  and  some g r a c e  n o t e  f i g u r e s  a r e  p r e s e n t .  
Some s t P i n g  c r o s s i n g  i s  r e q u i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i g h t  and  b r i s k  a n d  i n  t h e  
C l a s s i c a l  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  a m i x t u r e  o f  
c h o r d a l  an d  l i n e a r  t e x t u r e s  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  i s  a  s e l e c t i o n  f ro m  t h e  tw e lv e  p i e c e s  i n  t h i s  v o lu m e .
A l l e g r e t t o  g r a z i o s o
I S ! 1/ I U i h
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TITLE BACH FOR THE CELLO
COMPOSER.. . J . S .  B ach ARRANGER... C. K ran e
PUBLISHER.. G. S c h i r m e r  I n c o r p o r a t e  P R IC E ..V o l .  $ 1 .0 0
MOVEMENT.. .
G ig u e  A l l e g r o  6 / 8  G M aj.
GRADE...............  2-B
Range an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  t h e  1 s t  p o s i t i o n  and  
u s e s  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  m o s t l y  t h e  t r i p l e t  
f i g u r e  p l a y e d  w i t h  t h e  lo w e r  h a l f  o f  t h e  bow. S h o r t  s l u r r e d  g r o u p in g s  
a r e  r e q u i r e d .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  e n e r g e t i c  i n  c h a r a c t e r  
an d  B a ro q u e  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The a c co m p an im en t  i s  a l m o s t  
e n t i r e l y  i n  two p a r t  harm ony  an d  g i v e s  t h e  s o lo  good s u p p o r t .
T h i s  i s  a  s e l e c t i o n  f ro m  t e n  su ch  p i e c e s  i n  t h i s  v o lu m e .
A l l e g r o
—^ 0 “
______ 1̂/
# .  # f  I f .............--------f-jj---------------
I N  ^ ffH
L J - J
1 1 ,  1 P i
,—1------------------
—1— P—j— =ff
b  y  ^
p
^----- h -
- J ----- b»-J— —
j  j - .. ^ ^ f
j  J ...^
f  r  ,*— —
t / - J ;  L u £ d robsW----J ..---------------------—
•n U i  I Wi T i-‘ ,'j j
MEDIUM TECHNICAL LEVEL
_42_
TITLE JUVENILE SUITE NO. 2
COMPOSER.. .S t e v e n  Deak ARRANGER...
PU BLISH ER..C arl F i s c h e r ,  I n c o r p o r a t e d  P R IC E ..  $ .6 0
SELECTION..
N o. 2 N o rw eg ian
D ance M o d e ra to  3 / 4  C m in o r
GRADE  3-B
R ange and  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  and  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s l u r r e d  n o t e s  i n  
v a r i o u s  s h o r t  g r o u p i n g s .  D o t t e d  q u a r t e r  n o t e  rh y th m s  and  some su d d en  
c h a n g e s  i n  d y n a m ic s  a r e  p r e s e n t .  T h e re  i s  a  s h o r t  c h a n g e  o f  m e t e r
t o  4 / 4  c o u p le d  w i t h  some a c c e n t s  w h ic h  m ig h t  p r o v e  c o n f u s i n g .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i l t i n g  a n d  som ew hat sa d
i n  c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom pan im ent a n d  R e m a rk s . The acco m p a n im e n t i s  m o s t l y  
c h o r d a l  i n  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  a  s u i t e  o f  f o u r  p i e c e s  o f  
s i m i l a r  q u a l i t y .
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TITLE SIX EASY SOLO PIECES Op. 1 4
COMPOSER.. .H. S c h l e m u l l e r  ARRANGER..
PUBLISHER.. C a r l  F i s c h e r ,  I n c o r p o r a t e d  P R IC E .. $ .6 0
SELECTION. .
No. 5 R u s s i a n  Song A n d a n te  2 / 4  A m in o r
GRADE  3-B
R ange an d  C l e f s . T h i s  p i e c e  i s  x d . th in  1 s t  p o s i t i o n  b u t  
a d d i t o n a l  f i n g e r i n g s  a r e  a d d e d  f o r  p l a y i n g  i n  o t h e r  p o s i t i o n s  by  
a d v a n c e d  s t u d e n t s .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s h o r t  s l u r r e d  
g r o u p in g s  an d  a  f a i r  am o u n t o f  s y n c o p a t i o n  and  p l a y i n g  o f  m o r d e n t s .  
A few  s p e c i a l  tem po an d  dynam ic  c h a n g e s  a r e  r e q u i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  i f r i t t e n  w i t h  t h e  t y p i c a l  
R u s s i a n  f o l k  so n g  c h a r a c t e r i s t i c s  a n d  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  a l m o s t  
e n t i r e l y  c h o r d a l  a n d  i n v o l v e s  e a s y  s y n c o p a t i o n .  The s o lo  p a r t  an d  
a c co m p an im en t a r e  som ew hat i n d e p e n d e n t .
T h i s  p i e c e  i s  r e p r e s e n t a t i v e  o f  t h e s e  s i x  s e l e c t i o n s  i n
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TITLE SIX EASY CONCERT PIECES Op. 12
COMPOSER.. .H . S c h l e m u l l e r  ARRANGER...
PU BLISH ER..C arl F i s c h e r ,  I n c o r p o r a t e d  P R IC E .. $ .6 0
SELECTION..
N o . 3 S c h e rz o  A n im a te d  3 /8  A m in o r
GRADE  3-B
R ange and  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  much s t r i n g  c r o s s i n g  
an d  some l a r g e  i n t e r v a l  l e a p s .  S t a c c a t o  an d  a c c e n t e d  b o w in g s  a r e  
r e q u i r e d .  S h o r t  s l u r r e d  g r o u p in g s  a r e  p r e s e n t .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  e n e r g e t i c  i n  c h a r a c t e r  
an d  i n  t h e  R o m a n tic  s t y l e  o f  t h e  M e n d e ls s o h n  s c h e r z o s .
A ccom pan im ent an d  R e m a rk s . The acco m p a n im e n t i s  p r i m a r i l y  
c h o r d a l  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  r e p r e s e n t a t i v e  o f  t h e  g ro u p  o f  s i x  i n  Op. 1 2 .
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TITLE SIX EASY PIECES Op. 44
COMPOSER.. . E r n s t  S c h m id t  ARRANGER..
PU BLISH ER..Boston M u sic  Company P R IC E ..V o l .  $ .8 5
SELECTION..
No. 6 B a r c a r o l e  A l l e g r e t t o  6 /8  C M aj.
GRADE.. . . . .  3-B
Range an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  t h e  1 s t  p o s i t i o n  and  
u s e s  b a s s  c l e f  e n t i r e l y .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some s t r i n g  c r o s s i n g  
a n d  s l u r r i n g  g r o u p s  o f  f i v e  e i g h t h  n o t e s  i n  s c a l e  and  a r p e g g io  
p a s s a g e s .  A s h o r t  m id d le  s e c t i o n  c h a n g e s  t o  t h e  k e y s  o f  G m a jo r  and  
F m a jo r .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  l i g h t  and  l i l t i n g  i n  
c h a r a c t e r  an d  i n  a  R o m a n tic  s t y l e .
Accompanime n t  an d  R e m a rk s . The a c c o m p a n im e n t co m b in es  b o th  
c h o r d a l  and  l i n e a r  t e x t u r e s .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
T h i s  p i e c e  i s  a  s e l e c t i o n  o f  medium d i f f i c u l t y  f ro m  t h i s  
volum e o f  s i x  p r o g r e s s i v e  p i e c e s .
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TITLE SIX PETITS MORCEAUX
COMPOSER.. ,N. K a r j i n s k y  ARRANGER.,
PUBLISHER. . A s s o c i a t e d  M u s ic ,  I n c o r p o r a t e d  PR IC E .. $ .7 5
SELECTION..
No. 5 M arche  A l l e g r o .
T r e s  ry th m e  4 / 4  F M aj.
GRADE  3-C
Range an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  d o t t e d  q u a r t e r  n o t e  
f i g u r e s  an d  some t i e s  a c r o s s  t h e  b a r .  A ch a n g e  o f  m e te r  t o  2 / 4  
o c c u r s  s e v e r a l  t i m e s  c r e a t i n g  a n  i n t e r e s t i n g  r h y th m ic  e f f e c t .  The 
m id d le  s e c t i o n  c h a n g e s  t o  C m a jo r  and  c o n t a i n s  some w ide  s t r i n g  
c r o s s i n g .
Ch a r a c t e r  an d  S t y l e . T h i s  i s  i n  t h e  t y p i c a l  r h y th m ic  
c h a r a c t e r  o f  t h e  m a rc h .  I t  i s  w r i t t e n  i n  t h e  l a t e  1 9 th  c e n t u r y  
F re n c h  R o m an tic  s t y l e .
A ccom pan im ent a n d  R e m a rk s . The a c c o m p a n im e n t i s  m o s t l y  
c h o r d a l  i n  t e x t u r e  iduth some s c a l e - l i k e  p a s s a g e s .  The s o l o i s t  i s  
w e l l  s u p p o r t e d .
T h i s  i s  a  s e l e c t i o n  f rom  a s u i t e  o f  s i x  su ch  p i e c e s .
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t it l e   .SIX EASY PIECES
COMPSER.. .G. H o l l a e n d e r
PU BLISH ER..Boston M u sic  Company
SELECTION. .
No. 2 B i r t h d a y  
M arch
GRADE.  3-B
ARRANGER..A. R u d in g e r
P R IC E ..V o l .  $ 1 .0 0
R i s o l u t o 4 / ^  G Maj
R ange an d  C l e f s .
%
c l e f  i s  u s e d .
The r e g i s t e r  i s  m o s t l y  
h i g h  an d  o n l y  b a s s
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  e a s y  d o t t e d  rh y th m s ,  
s h o r t  s c a l e  an d  a r p e g g i o  p a s s a g e s  an d  s h o r t  s l u r r e d  g r o u p in g s .  A 
k ey  c h a n g e  t o  G M a jo r  o c c u r s .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  b r i g h t  an d  m e lo d ic  i n  
c h a r a c t e r .  I t  i s  i n  t h e  R o m a n tic  s t y l e ,
Accompanimen t  a n d  R e m a rk s . The a c c o m p a n im e n t i s  c h o r d a l  i n  
t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h e  vo lum e o f  s i x  s i m i l i a r
works.
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t it l e  SIX EASY PIECES
COMPOSER, . . G. H o l l a e n d e r  
PU BLISH ER..Boston M usic  Company 
SELECTION. .
No. 4  C h i l d r e n ’ s  Song 
GRADE  3-B
Range a n d  C l e f s .
b a s s  c l e f  i s  u s e d .
g
ARRANGER..A. R u d in g e r
P R IC E ..V o l .  $ 1 .0 0
A l l e g r e t t o  4 / 4  C M aj.
The r e g i s t e r  i s  
somew hat h i g h  and  o n ly
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s im p le  rh y th m s ,  some 
m o d e r a t e l y  l o n g  s l u r r e d  g r o u p in g s  i n  s c a l e  a n d  a r p e g g i o  p a s s a g e s  and  
e a s y  d o u b le  s t o p s .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i g h t  and  l i l t i n g  i n  
c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  i n  a 
l i n e a r  t e x t u r e  b u t  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h e  vo lum e o f  s i x  s i m i l i a r
w orks.
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t it l e  OLD MASTER MELODIES FOR YOUNG CELLISTS
COMPOSER. . . P i e r r e  d e  P a e p e n  ARRANGER. ,Eîugen  Rapp
P U B L ISH E R ..S cho tt  E d i t i o n  No. 2384  P R IC E .,  V o l .  $ 1 ,5 0
SELECTION. .
No. 5 L o u re  A l l e g r o
n o n  t r o p p o  C C M aj.
GRADE  3-B
R ange an d  C l e f s , T h i s  p i e c e  i s  w i t h i n  1 s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  r e q u i r e s  s e p a r a t e  bows 
t h r o u g h  a l m o s t  t h e  e n t i r e  s e l e c t i o n .  Some d o t t e d  q u a r t e r  n o t e  
rh y th m s  a r e  p r e s e n t .  S c a l e  an d  b r o k e n  s c a l e  p a s s a g e s  a r e  common. 
S t r i n g  c r o s s i n g  may b e  d i f f i c u l t  when t a k e n  up  t o  tem po .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  b r i s k  and  gay  i n  
c h a r a c t e r  and  i n  t h e  B a ro q u e  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t i s  i n  a n  e a s y  
c h o r d a l  t e x t u r e  w i t h  some two p a r t  harm ony . The s o l o i s t  i s  w e l l  
s u p p o r t e d .
T h i s  i s  a  s e l e c t i o n  f ro m  t h e  tw e lv e  p i e c e s  i n  t h i s  v o lu m e .
A l l e g r o
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TITLE OLD MASTERS FOR YOUNG CELLISTS
COMPOSER.. .W.A. M o z a r t  ARRANGER.. .E ugen  Rapp
PU B L IS H E R ..S cho tt  E d i t i o n  No. 2384 P R IC E ..V o l .  $ 1 .5 0
SELECTION..
No. 10 B a g a t e l l e  M o d e ra to  3 / 4  G M aj.
GRADE  3-C
R ange and  C l e f s . T h is  p i e c e  i s  w i t h i n  f i r s t  p o s i t i o n  an d  u s e s  
o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  e a s y  r h y th m ic  f i g u r e s  
i n  q u a r t e r  and  e i g h t h  n o t e s .  S h o r t  s l u r r e d  g r o u p in g s  i n  c o m b in a t io n  
I 'j i th  some s t a c c a t o  boiving o c c u r s .  P l a y i n g  e a s y  d o u b le  s t o p s  b o th  
p i z z i c a t o  an d  a r c o  i s  a l s o  r e q u i r e d .
C h a r a c t e r  and  S t y l e . Tlie c h a r a c t e r  o f  t h i s  p i e c e  i s  l i g h t  and  
d a n c e - l i k e .  I t  i s  c l a s s i c a l  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The a cco m p an im en t  i s  m o s t l y  i n  
an  e a s y  c h o r d a l  t e x t u r e .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
T h i s  s e l e c t i o n  i s  s i m i l i a r  t o  t h e  tw e lv e  p i e c e s  i n  t h i s
vo lu m e .
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TITLE............ OLD MASTER MELODIES FOR YOUNG CELLISTS
COMPOSER.. .D a n i e l  S t e i b e l t  ARRANGER.. Eugen  Rapp
P U B L IS H E R ..S cho tt  E d i t i o n  No. 2384 P R IC E ..V o l .  $ 1 .5 0
SELECTION..
N o . 11 Un B a l l o  A l l e g r o  ma
n o n  t a n t o  3 /8  B M aj.
GRADE  3-B
Range an d  C l e f s . T h i s  p i e c e  i s  T - l th in  t h e  1 s t  p o s i t i o n  and  
u s e s  o n l y  t h e  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  a  good d e a l  o f  
s t a c c a t o  p l a y i n g  an d  a l t e r n a t i n g  s t a c c a t o  and  l e g a t o  p l a y i n g  i n  
s h o r t  s c a l e  p a s s a g e s .  Some awkx-7ard s t r i n g  c r o s s i n g  an d  dynam ic  
c o n t r a s t  i s  p r e s e n t .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i g h t  and  gay i n  
c h a r a c t e r  an d  C l a s s i c a l  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c co m p an im en t  i s  m o s t l y  
c h o r d a l  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h e  c o l l e c t i o n  o f  tw e lv e  i n  
t h i s  vo lu m e .
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t i t l e ...............NOUS JOUONS POUR MAMAN
COMPOSER. . .A . Tansman ARRANGER..
PUBLISHER. . A s s o c i a t e d  M u s ic ,  I n c o r p o r a t e d  
SELECTION. .
No. 5 A r i a  L e n t  3 /4
GRADE.............  3-C
PRICE.. $ .1 6 0
E m in o r
Range and  C l e f s .
O n ly  b a s s  c l e f  i s  u s e d .
T h i s  p i e c e  i s  m o s t l y  
i n  t h e  h i g h  r e g i s t e r .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n c l u d e s  d o t t e d  q u a r t e r  n o t e  
f i g u r e s .  A h a l f  n o t e  t i e d  on  t o  a  g ro u p  o f  f o u r  e i g h t h s  i s  a 
c h a r a c t e r i s t i c  f i g u r e .  Some p l a y i n g  i s  r e q u i r e d  i n  h a l f ,  2nd an d  
4 t h  p o s i t i o n s .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  s lo w  an d  sum ber y e t  
s i n g i n g  i n  c h a r a c t e r .  I t  i s  i n  t h e  R o m an tic  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a n  e a s y  
two p a r t  t e x t u r e  i f i t h  some s y n c o p a t i o n  i n v o l v e d .  The s o l o i s t  i s  
w e l l  s u p p o r t e d .
T h i s  i s  a  s e l e c t i o n  f ro m  a  s u i t e  o f  s i x  su ch  p i e c e s .
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TITLE..............SIX PIECES FACILES
COMPOSER.. . J ,  F rom on t-D elv ine  ARRANGEIR. .
P U B L IS H E R ..A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E ,. $ .7 5
SELECTION..
No. 4  La B e r c e u s e  M o d e ra to  2 / 4  G M aj.
GRADE .............  3-C
R ange and  C l e f s . The r a n g e  i s  i - j i t h in  1 s t  p o s i t i o n  and  only- 
b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  e a s y  d o t t e d  q u a r t e r  
n o t e  r h y th m s ,  an d  many e a s y  s l u r r e d  g r o u p s  o f  a  q u a r t e r  n o t e  an d  two 
e i g h t h s .  Many tem po an d  d y n am ic  c h a n g e s  o c c u r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  ca lm  and  s e r e n e  and  
somewhat i n  t h e  c h a r a c t e r  o f  a  l u l l a b y .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a cco m p an im en t i s  m o s t l y  i n  an  
e a s y  a r p e g g i a t e d  t e x t u r e  b u t  g i v e s  t h e  s o l o i s t  a  good b a c k g ro u n d .
T h is  s e l e c t i o n  i s  r e p r e s e n t a t i v e  o f  t h i s  g ro u p  o f  s i x  p i e c e s .
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t i t l e  NOUS JOUONS POUR MAMAN
COMPOSER...A. Tansman ARRANGER..
PUBLISHER. . A s s o c i a t e d  M u s ic ,  I n c o r p o r a t e d  
SELECTION..
No. 6 F e t e  Anime
GRADE.. . . . .  3-B
PRICE.. $ .6 0
4 / 4  C Maj
R ange an d  C l e f s .
O n ly  b a s s  c l e f  i s  u s e d .
T h i s  p i e c e  i s  m o s t l y  
i n  t h e  medium r e g i s t e r ,
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some lo n g  e i g h t h  n o t e  
s c a l e  an d  b r o k e n  s c a l e  p a s s a g e s .  Some s t r i n g  c r o s s i n g  i s  r e q u i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  e n e r g e t i c  an d  r h y th m ic  
i n  c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom pan im ent and  R e m a rk s . The a cco m p an im en t i s  i n  a n  e a s y  
two p a r t  t e x t u r e .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
T h i s  i s  a  s e l e c t i o n  f ro m  a s u i t e  o f  s i x  l i k e  p i e c e s .
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TITLE SIX PIECES FACILES
COMPOSER. . . J .  F rom on t-D elx ine  ARRANGER. . .
PUBLISHER..Associated Music, Incorporated PRICE.. $.75
SELECTION..
No. 4  La Ronde A l l e g r o  2 / 4  C M aj.
GRADE  3-C
R ange and  C l e f s . T h i s  p i e c e  i s  i v i t h i n  1 s t  p o s i t i o n .  O n ly  
b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i s  com posed m o s t l y  o f  somewhat 
s t a t i c  r e p e a t e d  e i g h t h  n o t e s  r e l y i n g  on a c c e n t s  f o r  some o f  t h e  
i n t e r e s t .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somew hat p e r c u s s i v e  and  
rh y th m ic  i n  c h a r a c t e r .  I t  i s  c o n te m p o r a ry  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t  i s  c h o r d a l  and  
g iv e s  t h e  s o l o i s t  good s u p p o r t .
T h is  i s  a  r e p r e s e n t a t i v e  s e l e c t i o n  f ro m  t h i s  g ro u p  o f  s i x
p i e c e s .
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TITLE SIX PETITS MORCEAUX
COMPSOER. . .N . K a r j i n k s y  ARRANGER. .
P U B L IS H E R ..A sso c ia ted  M u s i c , I n c o r p o r a t e d  PR IC E .. $ .7 5
SELECTION..
No. 2 M e lo d ie  T e n d re m e n t  6 /8  G M aj.
GRADE  3-C
Range a n d  C l e f s . T h i s  p i e c e  i s  w i t h i n  1 s t  p o s t i o n  an d  u s e s  
o n ly  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  r h y th m ic  f i g u r e s  
t i e d  a c r o s s  t h e  b a r  an d  some s y n c o p a t i o n .  Long s l u r r e d  p a s s a g e s  a r e  
common. Much s t r i n g  c r o s s i n g  i s  r e q u i r e d .  The m id d le  s e c t i o n  h a s  a 
ch an g e  o f  k e y  t o  m a j o r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  i n  t h e  l a t e  1 9 th  c e n t u r y  
F re n c h  R o m an tic  s t y l e .  The p i e c e  i s  t e n d e r  an d  somewhat i n  t h e  
c h a r a c t e r  o f  a  l u l l a b y .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  a  m i x t u r e  o f  
b o th  c h o r d a l  an d  l i n e a r  t e x t u r e s .  The acco m p a n im e n t and  s o lo  p a r t  
a r e  somewhat i n d e p e n d e n t .
T h is  i s  a  s e l e c t i o n  f ro m  a  s u i t e  o f  s i x  su c h  p i e c e s .
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TITLE SIX PETITS MORCEAUX
COMPOSER.. .N, K a r j i n k s y  ARRANGER..
P U B L IS H E R ..A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E .. $ .7 5
SELECTION..
No. 6 Ronde Anime 6 /8  D M aj.
GRADE  3-C
R ange an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  t h e  1 s t  p o s i t i o n  and  
u s e s  o n l y  t h e  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many p a s s a g e s  w i th  
n o t e s  t i e d  a c r o s s  t h e  b a r  l i n e .  T h e re  a r e  many s l u r r e d  p a s s a g e s  o f  
s i x  e i g h t h  n o t e s .  A k e y  c h a n g e  t o  m a jo r  o c c u r s  i n  t h e  m id d le  
s e c t i o n .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  b r i g h t  and  gay an d  i n  
t h e  l a t e  I 9 t h  c e n t u r y  F r e n c h  R o m a n tic  s t y l e .
Ac compa n im e n t  a n d  R e m a rk s . The a cco m p an im en t  i s  a  m i x t u r e  o f  
b o th  c h o r d a l  an d  l i n e a r  t e x t u r e s .  The s o l o i s t  i s  w e l l  s u p p o r t e d .  
T h i s  i s  a  s e l e c t i o n  f ro m  a  s u i t e  o f  s i x  su c h  p i e c e s .
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t it l e  KLEINE HAUSMUSIK
COMPOSER.. .B. S t u n n e r  ARRANGER..
P U B L ISH ER ..Schott E d i t i o n  No. 2685 
MOVEMENT. . .
1 .  A l l e g r o  m o d e ra to
2 .  A n d a n te  e s p r e s s i v o
3 . A l l e g r o  g io c o s o
C
3 / 4
3 / 4
GRADE, 3-C
PR IC E.. $ 1 .2 5
D m in o r  
G m in o r  
D M a j .
Range and C l e f s .
m
The r e g i s t e r  i s  
m o s t l y  i n  t h e  medium
r a n g e .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . The f i r s t  an d  l a s t  m ovem ents h a v e  no 
s l u r r e d  g r o u p in g s  w h i l e  t h e  m id d le  m ovem ent c o n t a i n s  o n ly  s h o r t  
s l u r r e d  p a s s a g e s .  The f i r s t  m ovem ent a l s o  c o n t a i n s  some d i f f i c u l t  
s h i f t i n g .  E a sy  s y n c o p a t i o n  an d  d o t t e d  rh y th m s  o c c u r  i n  t h e  f i r s t  
and  se c o n d  m ovem en ts .  The se c o n d  movement a l s o  a l t e r n a t e s  
f r e q u e n t l y  b e tw e e n  3 / 4  an d  4 / 4  m e t e r .
C h a r a c t e r  and  S t y l e . The f i r s t  an d  l a s t  m ovem ents a r e  
b r i s k  and  r h y th m ic  i n  c h a r a c t e r  w h i l e  t h e  m id d le  movement i s  
e s p r e s s i v e  and  m e l o d i c .  The p i e c e  i s  i n  t h e  B a ro q u e  s t y l e .
A ccom panim ent and  R e m a rk s . The acco m p a n im e n t i s  m o s t l y  i n
- 7 5 -
a two p a r t  l i n e a r  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE..............PETITS MORCEAUX Op. l 6
COMPOSER.- .W.H. S q u i r e  ARRANGER..
PUBLISHER.. C a r i  F i s c h e r ,  I n c o r p o r a t e d  P R IC E ..  $ .6 0
SELECTION. ,
No. 1 A t  T f r j i l ig h t  A n d a n te
con  moto 4 / 4  C M a j .
GRADE  3-C
Range an d  C l e f s . T h i s  p i e c e  i s  w i t h i n  t h e  r a n g e  o f  1 s t  
p o s i t i o n  an d  u s e s  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some s im p le  d o t t e d  
q u a r t e r  n o t e  f i g u r e s  an d  v a r i o u s  c o m b in a t io n s  o f  s l u r r e d  g r o u p in g s  
i n c l u d i n g  many t r i p l e t s .  Many s c a l e - l i k e  p a s s a g e s  a r e  p r e s e n t  t j i t h  
some a r p e g g i a t e d  an d  s t a c c a t o  f i g u r e s .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i g h t  an d  f r e e  i n  
c h a r a c t e r .  I t  i s  i n  t h e  R o m a n tic  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  b a s i c a l l y  
c h o r d a l  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  r e p r e s e n t a t i v e  s e l e c t i o n  f ro m  t h i s  g ro u p  o f  
f i v e  p i e c e s .
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TITLE MEDIATATION
COMPOSER.. .F .  B r id g e  
PUBLISHER..Augener E d i t i o n  
MOVEMENT.. .
A n d a n te  m o d e ra to  
GRADE  3-B
Range an d  C l e f s .
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ARRANGER. .
PRICE.. $ .7 5
4 / 4  C M aj.
The r e g i s t e r  i s  
m o s t l y  i n  t h e  medium
r a n g e .  B o th  t e n o r  and  b a s s  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  e a s y  s h o r t  s l u r r e d  
p a s s a g e s ,  d o t t e d  q u a r t e r  n o t e  f i g u r e s  an d  g e n e r a l l y  e a s y  rh y th m s  
i n  h a l f ,  q u a r t e r  an d  e i g h t h  n o t e s .  A fe w  a r p e g g i o  p a s s a g e s  o f  
medium d i f f i c u l i t y  a r e  p r e s e n t .  Dynamic c h a n g e s  a r e  f r e q u e n t .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  v e r y  m e lo d ic ,  i / j i th  a l m o s t  
t h e  f e e l i n g  o f  a  p o p u l a r  b a l l a d .  I t  i s  R o m a n tic  i n  s t y l e .
Ac co m pan im en t an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  
c h o r d a l  i n  t e x t u r e .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
- 8 0 .
A n d a n t e  m o d e r a t o
C/ o
3E
t
Æ
&  #-7
tr-rttty^ 0
‘ / i s f
_!£ W
a
-8 1 -
TITLE 12 MORCEAUX FACILES Op. 4  BOOK I I I
COMPOSER.. .A . T r o w e l l  
PUBLISHER. . S c h o t t  E d i t i o n  
SELECTION..
No. 7 A r io s o  
GRADE  3-B
Range and  C l e f s . 
O n ly  b a s s  c l e f  i s  u s e d .
ARRANGER. .
g
PRICE..V o l. $ 1 .1 0
A n d a n t in o  2 / 4  G M a j .
The r e g i s t e r  i s  m o s t l y  
i n  t h e  medium r a n g e .
T e c h n i c a l  P r o b le m s . T h is  p i e c e  c o n t a i n s  e a s y  d o t t e d  q u a r t e r  
and  d o t t e d  e i g h t h  n o t e  f i g u r e s  an d  v a r i o u s  s h o r t  s l u r r e d  g r o u p in g s  
i n  m o s t l y  s c a l e - l i k e  p a s s a g e s .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  l i g h t  an d  m e lo d ic  i n  
c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  a r p e g g i a t e d  
i n  t e x t u r e  im_th a  s h o r t  c h o r d a l  s e c t i o n .  The s o l o i s t  i s  w e l l  
s u p p o r t e d .
T h i s  p i e c e  i s  r e p r e s e n t a t i v e  o f  t h e  tw e lv e  i n  Op, 4
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TITLE............... FIVE PIECES
COMPOSER.. .N, K a r j i n s k y  ARRANGER..
P U B L IS H E R ..A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  
SELECTION..
No. 3 C a p r i c c i o  Anime
GRADE.............  3-B
PR ICE.. $ 1 .0 0
6/8 G M aj.
Range and  C l e f s .
O n ly  b a s s  c l e f  i s  u s e d .
The r e g i s t e r  i s  m o s t l y  
i n  t h e  medium r a n g e .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many l o n g  t i e s  
a c r o s s  t h e  b a r  l i n e s .  Long s l u r r e d  g r o u p in g s  o f  t r i p l e t s  i n  
s c a l e  an d  a r p e g g i o  p a s s a g e s  o c c u r .  A c h a n g e  o f  k e y  t o  C M a j.  i n  t h e  
m id d le  s e c t i o n  a n d  some t r i p l e  s t o p  c h o r d s  i n  t h e  co d a  o c c u r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  b r i g h t  an d  gay  i n  
c h a r a c t e r .  I t  i s  i n  t h e  R o m a n tic  s t y l e .
Ac co m pan im en t a n d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  i n  
a  c h o r d a l  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  s e l e c t i o n  i s  r e p r e s e n t a t i v e  o f  t h i s  g ro u p  o f  f i v e
p i e c e s .
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TITLE .1 0  ORIGINAL-STUCKE Op. 116
COMPOSER.. .A. N o lc k  ARRANGER.
P U B L ISH E R ..S cho tt  E d i t i o n  No. 984 
SELECTION. .
No. 7 C a p r i c c i e t t o  A l l e g r o
GRADE  3-B
P R IC E ..V ol. $ 2 .0 0
3 / 4  C M aj.
R ange an d  C l e f s . The r e g i s t e r  i s  
m o s t l y  i n  t h e  medium
r a n g e .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  c o n t a i n s  some s l u r r e d  e i g h t h  
n o t e  s c a l e  p a s s a g e s  o f  s h o r t  a n d  medium l e n g t h .  A r p e g g i a t e d  p a s s a g e s  
i n  q u a r t e r  n o t e s  a n d  d o t t e d  q u a r t e r  n o t e  rh y th m s  a r e  a l s o  o c c u r .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  i s  l i g h t  and  somew hat 
b r i l l i a n t  i n  c h a r a c t e r .  I t  i s  R o m a n t ic  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The ac c o m p a n im e n t i s  i n  a n  e a s y  
c h o r d a l  and  two p a r t  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
A l l e g r o
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TITLE SIX CHARACTER PIECES Op. 4 ]
COMPOSER. . .A u g u s t  N o lk  ARRANGER,.
PUBLISH ER..Boston M u sic  Company 
SELECTION. .
No. 1 S p r in g  Song Con moto
G R A D E . . . . . .  3-C
P R IC E ..V ol. $ .7 5
2 / 4  G M aj.
Range and  C l e f s .
r e g i s t e r  an d  u s e s  o n l y  t h e  b a s s  c l e f .
T h i s  p i e c e  i s  i n  
m o s t l y  t h e  h i g h e r
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some s h o r t  s l u r r e d  
g r o u p in g s  and  d o t t e d  e i g h t h  n o t e  f i g u r e s .  Some p l a y i n g  a b o v e  4 t h  
p o s i t i o n  i s  r e q u i r e d .  Some p i z z a c a t o  c h o rd  p l a y i n g  i s  p r e s e n t .  A 
sm ooth l e g a t o  bow i s  d e s i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  b r i g h t  a n d  s i n g i n g  i n  
c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a n  e a s y  
c h o r d a l  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h i s  vo lum e o f  s i x .
C on  m o t o
-88-
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TITLE SIX CHARACTER PIECES Op. 4 ]
COMPOSER.. .A u g u s t  N o lk  ARRANGER..
PU BLISH ER..Boston M usic  Company 
SELECTION..
P R IC E ..V ol. $ .7 5
No. 2 S p a n i s h  M arch 
GRADE  3-C
Range an d  C l e f s .
an d  u s e s  o n l y  b a s s  c l e f .
Tempo 
d i  m a r c i a 2 / 4  F Maj
T h i s  p i e c e  i s  m o s t l y  
i n  t h e  h ig h  r e g i s t e r
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s h o r t  s k i p s  and  
l e a p s  an d  s h o r t  s i x t e e n t h  n o t e  s c a l e  p a s s a g e s .  P l a y i n g  t r i p l e  and  
q u a d r u p l e  s t o p s  p i z z a c c a t o  i s  r e q u i r e d .  The t r i o  m id d le  s e c t i o n  
c h a n g e s  k e y  t o  C m a jo r  a n d  a l s o  i n c l u d e s  some d o t t e d  e i g h t h  n o t e  
f i g u r e s .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  b r i s k  an d  h a s  S p a n i s h  
c h a r a c t e r i s t i c s .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The acco m p a n im e n t  i s  m o s t l y  
c h o r d a l  b u t  d o e s  h a v e  some s c a l e  p a s s a g e s  w h ic h  may p r o v e  d i f f i c u l t .  
The s o l o i s t  i s  w e l l  s u p p o r t e d .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h i s  voliim e o f  s i x  su c h
p i e c e s .
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TITLE GAVOTTA
COMPOSER...P. F ic a r r a  ARRANGER..
PUBLISHER. . G. S c h i r m e r ,  I n c o r p o r a t e d  P R IC E ..  $ .5 0
MOVMENT,. .
A l l e g r e t t o  m o d e ra to  (j) F M a j .
GRADE.. . . . .  3-C
IRange an d  C l e f s . "" — The r e g i s t e r  i s—f  ' ■----------  m o s t l y  i n  t h e
mediiuTi r a n g e .  O n ly  t e n o r  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s h o r t  
s l u r r e d  g r o u p in g s  an d  a  fe w  d o t t e d  f i g u r e s .  G ra c e  n o t e s  and  some 
s t a c c a t o  f i g u r e s  o c c u r .  The tempo a n d  d y n a m ic s  v a r y  a  good d e a l .
C h a r a c t e r  an d  S t y l e . T h is  p i e c e  i s  l i g h t  b u t  i s  c h a n g in g  i n  
c h a r a c t e r .  I t  i s  i n  t h e  s t y l e  o f  t h e  C l a s s i c a l  g a v o t t e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t i s  i n  a n  e a s y  
c h o r d a l  t e x t u r e .  The s o l o i s t  i s  g iv e n  a  good b a c k g ro u n d .
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TITLE THREE EA.SY PIECES
G0I4P0SER. . . P .  H in d e m ith
P U B L IS H E R ,.A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E .. $ 1 ,2 5
MOVEMENT.. .
1 .  M a s ig  s c h n e l l ,  m u n te r  2 / 4  A c c i d e n t a l s  a r e
2 .  Langsam  3 / 4
3 . L e b h a f t  3 /8  x j r i t t e n  i n
GRADE.. . . . . 1 .  3-D
Range a n d  C l e f s . A l l  t h r e e  p i e c e s  a r e  -tji-thin 1 s t  p o s i t i o n  
and  u s e  o n l y  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . The f i r s t  p i e c e  i n v o l v e s  s h o r t  
g r o u p in g s  o f  s l u r r e d  n o t e s ,  some d o t t e d  rh y th m s  and  e a s y  a r p e g g i o s .  
A few  a c c i d e n t a l s  o c c u r .  The s e c o n d  p i e c e  c o n t a i n s  some d o t t e d  
and t r i p l e t  f i g u r e s .  T i e s  a c r o s s  t h e  b a r  a r e  common. A r p e g g i a t e d  
f i g u r e s  and  s k i p s  o c c u r  o f t e n .  T h e re  a r e  many t j r i t t e n  a c c i d e n t a l s .  
The t h i r d  p i e c e  i n v o l v e s  s t r i n g  c r o s s i n g ,  a n d  many f i g u r e s  w h ich  
t i e  a c r o s s  t h e  b a r .  T h e re  a r e  some p a s s a g e s  i n v o l v i n g  g r o u p in g  
o f  f o u r  e i g h t h  n o t e s  i n  a  3 /8  b a r .  T h e re  a r e  many w r i t t e n  i n  
a c c i d e n t a l s .
C h a r a c t e r  a n d  S t y l e . T h e se  p i e c e s  v a r y  i n  c h a r a c t e r  f ro m  
t r a n q u i l  t o  e n e r g e t i c .  They a r e  C o n te m p o ra ry  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n ts  a r e  d i f f i c u l t  
and m o s t ly  i n  a  c h o r d a l  t e x t u r e .  Many a c c i d e n t a l s  a n d  some
-9 4 -
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TITLE............ MEDITATION
COMPOSER.. ,M. M o u sso rg sk y  ARRANGER..
PU BLISH ER..Boston M u sic  Company P R IC E ..  $ .6 0
MOVMENT. .  .
A n d a n t in o  4 / 4  D m in o r
GRADE  3-D
R ange an d  C l e f s . nj  —  The r a n g e  i s  m o s t l y
    i n  a  medium r e g i s t e r .
O nly  t e n o r  c l e f  i s  u s e d  e x c e p t  f o r  two m e a s u re s  i n  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s h o r t  
s l u r r e d  g r o u p in g s  i n  m o s t l y  s c a l e - l i k e  p a s s a g e s .  Many a l t e r a t i o n s  
i n  tempo an d  d y n a m ic s  o c c u r .  A m id d le  s e c t i o n  h a s  a  ch a n g e  o f  k ey
t o  A M a jo r ,  b a c k  t o  D m in o r  a n d  t h e n  t o  D M a jo r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somewhat i n  t h e  c h a r a c t e r  
o f  a  l u l l a b y  an d  q u i t e  s i n g i n g  i n  some p a r t s .  The p i e c e  h a s  a
d e f i n i t e  R u s s i a n  f l a v o r  a n d  i s  R o m an tic  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t v a r i e s  b e tw e e n  
l i n e a r  an d  c h o r d a l  s e c t i o n s .  The s o l o i s t  i s  g iv e n  good s u p p o r t .
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TITLE THE BELLS
COMPOSER. . . C. D eb u ssy  ARRANGER..A. S ch ro ed er
PU BLISH ER..Boston M u sic  Company P R IC E .. $ .6 0
MOVEMENT. . .
A n d a n t in o  ^  A M aj.
GRADE  3-C
Range an d  C l e f s . -  The r e g i s t e r  i s
   m o s t l y  h i g h .
T en o r  c l e f  i s  u s e d ,  vri.th a  s h o r t  s e c t i o n  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s h o r t  s l u r r e d  
g r o u p in g s  VTith a  t r i p l e t  f i g u r e  p l a y e d  a g a i n s t  d u p l e t s  i n  t h e  
a c c o m p an im en t .  Some e a s y  s y n c o p a t i o n  an d  l a r g e  s h i f t s  a r e  a l s o  
p r e s e n t .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  i m p r e s s i o n i s t i c  i n  
c h a r a c t e r  and  s t y l e .
A ccom panijnen t a n d  R e m a rk s . The a c c o m p a n im e n t i s  m o s t l y  i n  
a  l i n e a r  t e x t u r e  v j i th  some e a s y  c r o s s  rh y th m  x j i th  t h e  c e l l o .
99 -
A n d a n t i n o
-3
j\  . ly- j *3E33XK3Ean
B
m
d
-X^ ' f, <Jfi
-100-
TITLE............ LAMENT
COMPOSER. . . 0 .  Bach ARRANGER..Q. M aganin i
P U B L IS H E R . .A f f i l ia te d  M usic  C o r p o r a t i o n  P R IC E .. $ .6 0
MOVEMENT. . .
A dag io  p a t e t i c o  4 / 4  A m in o r
GRADE............ 3-C
Range an d  C l e f s .
o n ly  t e n o r  c l e f  i s  u s e d .
m The r e g i s t e r  i s  g e n e r a l l y  h i g h  an d
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  d o t t e d  
f i g u r e s ,  s y n c o p a te d  a n d  t r i p l e t  rh y th m s  and  v a r i o u s  s h o r t  t o  
medium s l u r r e d  g r o u p i n g s .  A sm ooth  s u s t a i n e d  b o w in g  i s  d e s i r a b l e .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  v e r y  e s p r e s s i v e  and  
m e lo d ic  i n  c h a r a c t e r  an d  i s  B a ro q u e  i n  s t y l e .
A G comp an im  en t  an d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a  t h i c k  
c h o r d a l  b u t  som ew hat c o n t r a p u n t a l  t e x t u r e .  The s o l o i s t  i s  g iv e n  
good s u p p o r t .
Christophe Bach (1642-1703) an uncle of the famous J.S. 
Bach and was the most illustrious musician produced by the Bach 
family until the birth of his nephew, Johann Sebastian.
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TITLE............... FOUR PRELUDES
COMPOSER...D. S c h o s t a k o v i c h  
P U B L IS H E R ..E d it io n  M u s ic u s  
SELECTION. .
N o. 2 A l l e g r e t t o  
GRADE.............  3-D
Range an d  C l e f s .
ARRANGER.
P R IC E ..V ol. $ 1 .0 0
3 / 4  D^ M a j .
t e
The r e g i s t e r  i s  
m o s t l y  i n  t h e  m id d le
r a n g e .  B a ss  c l e f  i s  u s e d  I’d . t h  some s h o r t  s e c t i o n s  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  e a s y  rh y th m s  u s i n g  
m o s t ly  a  q u a r t e r  f o l l o w e d  by  f o u r  e i g h t h  n o t e s .  A r i c o c h e t  s t a c c a t o  
i s  a s k e d  f o r  an d  a l s o  many s e c t i o n s  o f  r e p e a t e d  up bows an d  dox-m. 
bows. A s h o r t  s e c t i o n  o f  t r i p l e  s t o p  p i z z i c a t o  o c c u r s .  The p i e c e  
i n v o l v e s  some awkward s t r i n g  c r o s s i n g  an d  s h i f t i n g .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  r h y t h m i c , l i g h t  i n  
c h a r a c t e r ,  an d  C o n te m p o ra ry  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t i s  one  l i n e  
p la y e d  i n  o c t a v e s  e x c e p t  f o r  a  s h o r t  c h o r d a l  s e c t i o n  a t  t h e  en d .
The two p a r t s  a r e  f a i r l y  i n d e p e n d e n t .
T h i s  p r e l u d e  i s  r e p r e s e n t a t i v e  o f  t h e  f o u r  i n  t h i s  v o lu m e .
A l l e g r e t t o  n
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TITLE SONATA IN G MAJOR
COMPOSER.. .B . M a r c e l l o ARRANGER..G. S ch ro ed er
PUBLISHER. .A u g e n e r  ' s  E d i t i o n  No. 5 5 H  
MOVEMENT.. .
P R IC E ..$ 2 .0 0
1 .  A n d a n te
2 .  A l l e g r o
3 . G rave
4 .  A l l e g r o
4 / 4
2 / 4
3 /2
3 /8
G M a j.  
G M aj.  
G M aj.  
G M aj.
GRADE. 3-C
R ange an d  C l e f s .
m
The r e g i s t e r  i n  a l l  
t h e  m ovem ents  s t a y s
m o s t ly  a ro u n d  4 t h  p o s i t i o n .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  c o n t a i n s  d o t t e d  and  t r i p l e t  
rh y th m s ,  g r a c e  n o t e s ,  t r i l l s  an d  v a r i o u s  s h o r t  s l u r r e d  g r o u p in g s .
The f a s t  m ovem ents  c o n t a i n  some e x te n d e d  s c a l e  p a s s a g e s  i n  s i x t e e n t h  
n o t e s  an d  some d i f f i c u l t  s t r i n g  c r o s s i n g  an d  s h i f t i n g .
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y  an d  t h e  
f a s t  m ovem ents a r e  e n e r g e t i c  i n  c h a r a c t e r .  The s o n a t a  i s  B a ro q u e  
i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The acco m p a n im e n t  i s  m o s t l y  
c h o r d a l  i n  t e x t u r e  and  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h is  s o n a t a  i s  r e p r e s e n t a t i v e  o f  t h e  o t h e r  c e l l o  s o n a t a s  b y  
M a r c e l l o ,
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TITLE SONATA IN C MAJOR
COMPOSER.. . F e l i c e  M a r ia  P i c i n e t t i  
PUBLISH ER..N agels M usik  No. I 6 l  
MOVEMENT.. .
1 .  A d ag io
2 .  A l l e g r o
3 . G rave
4 .  A l l e g r o
ARRANGER..W. Upmeyer
P R IC E .. $ 1 .5 0
4 / 4
4 / 4
3 / 2
12/8
C M aj. 
C M aj.  
0 M aj.  
C M aj.
GRADE. 3-C
Range an d  C l e f s . The s o n a t a  i s  
m o s t l y  i n  a  medium
r e g i s t e r .  B o th  t e n o r  a n d  b a s s  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  i n v o l v e s  e a s y  s y n c o p a t io n  
and d o t t e d  r h y th m s .  The f i r s t  a l l e g r o  i n v o l v e s  some e x te n d e d  
s i x t h e e n t h  n o t e  p a s s a g e s  an d  s t r i n g  c r o s s i n g .  The l a s t  movement 
u s e s  t h e  t r i p l e t  f i g u r e  e n t i r e l y  w i t h  d i f f i c u l t  s t r i n g  c r o s s i n g  and 
s h i f t i n g .
C h a r a c t e r  a n d  S t y l e . T h i s  s o n a t a  i s  B a ro q u e  i n  c h a r a c t e r  an d
s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  an  e a s y  
c h o r d a l  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE.. . . . .FORGOTTEN MELODIES
COMPOSER.. .G. G. R ub ino  E D IT O R ..J .  S t u t c h e v s k y
P U B L IS H E R ..A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E ..V o l .  $ 1 .2 5
SELECTION..
A d ag io  A dag io
m o l to  4 / 4  A m in o r
GRADE  3-C
R ange an d  C l e f s . nJ  — T h is  i s  i n  t h eI h i g h  r e g i s t e r  and
u s e s  o n l y  t h e  t e n o r  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  t r i l l s ,  d o t t e d  
rh y th m s  an d  s h o r t  s l u r r e d  p a s s a g e s .  Some s t r i n g  c r o s s i n g  i s  r e q u i r e d .  
Some c h r o m a t ic  p a s s a g e s  a r e  p r e s e n t .  A sm ooth  s u s t a i n e d  b o i j in g  i s  
d e s i r a b l e .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  som ber a n d  somevjhat 
y e a r n i n g  i n  n a t u r e .  I t  i s  B a ro q u e  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  an  e a s y  
c h o r d a l  t e x t u r e  g i v i n g  t h e  s o l o i s t  good s u p p o r t .
T h i s  i s  a  s e l e c t i o n  f ro m  t h i s  v o lum e o f  t w e l v e  su ch  p i e c e s .
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TITLE SIX SONATAS FOR CELLO Volume No. 2
COMPOSER. . . J . E . G a l l i a r t  
PUBLISHER..M cGinnis an d  M arx 
SELECTION. .
S o n a ta  N o. 5
GRADE  3-C
Range an d  C l e f s .
O nly  b a s s  c l e f  i s  u s e d .
ARRANGER.
PRICE..Vol $ 3 .0 0
4 / 4
4 / 4
1 .  A dag io
2 .  A l l e g r o
3 . A l l a  
s i c i l i a n o  6 /8
4 .  A l l e g r o  
a s s a i 3 /4
D m in o r  
D m in o r
D m in o r
D M a j .
The r e g i s t e r  o f  e a c h  
movement v a r i e s .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  c o n t a i n s  v a r i o u s  d o t t e d  
rh y th m s ,  n o t e s  t i e d  a c r o s s  t h e  b a r  an d  t r i l l s .  The f a s t  m ovem ents  
i n v o l v e  f a s t  s c a l e  a n d  s c a l e - l i k e  p a s s a g e s  i n  v a r i o u s  s l u r r e d  
g r o u p in g s .  S h o r t  a r p e g g i a t e d  p a s s a g e s  o c c u r .
C h a r a c t e r  and  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y  
w h i le  t h e  f a s t  m ovem ents  a r e  e n e r g e t i c .  The s o n a t a  i s  B aro q u e  
i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h is  s o n a t a  i s  a  good  ex am p le  o f  t h e  s i x  s o n a t a s  b y  G a l l i a r d .
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S o n a ta s  No. 4  an d  6 a r e  a l s o  i n  t h i s  v o lu m e .
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TITLE SONATA IN C MAJOR
COMPOSER. . . J . B. B r e v a l  ARRANGER. .
P U B L I S H E R , . I n te r n a t io n a l  M u sic  Company P R IC E .. $ 1 .2 5
MOVEMENT. . .
1 .  A l l e g r o  4 / 4  C M aj.
2 .  Rondo g r a z i o s o  6 /8  C M aj.
GRADE   3-C
Range a n d  C l e f s .
m
The r e g i s t e r  i s  
m o s t l y  i n  t h e  medium
ra n g e  an d  o n l y  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  i n v o l v e s  v a r i o u s  s l u r r e d  
g r o u p in g s ,  t r i l l s ,  d o t t e d  r h y th m s ,  s y n c o p a t i o n s ,  d o u b le  and  t r i p l e  
s t o p s  an d  m o r d e n t s .  I t  a l s o  c o n t a i n s  d i f f i c u l t  s t r i n g  c r o s s i n g  and  
f a s t  s c a l e  p a s s a g e s  t r i t h  d e t a c h e  an d  s t a c c a t o  b o w in g s .
C h a r a c t e r  an d  S t y l e . B o th  m ovem ents  a r e  r a t h e r  e n e r g e t i c  
i n  c h a r a c t e r .  The s o n a t a  i s  B a ro q u e  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t i s  c h o r d a l  i n  
t e n t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE..............ARIA
COMPOSER.. .H. P u r c e l l  ARRANGER..D. Popper
P U B L I S H E R . . I n te r n a t io n a l  M usic  Company P R IC E ..  $ .7 5
MOVEMENT. . .
L e n to  e s p r e s s i v o  3 / 4  E m in o r
GRADE................ 3-C
Range an d  C l e f s .
m
The g e n e r a l  r e g i s t e r  
i s  h i g h  and  b o th
t e n o r  an d  b a s s  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b l e m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  d o t t e d  
rh y th m s ,  t r i l l s  a n d  s h o r t  s l u r r e d  g r o u p i n g s .  A sm ooth  b o m n g  i s  
d e s i r a b l e .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  s t a t e ly  y e t  s i n g i n g  i n  
c h a r a c t e r .  I t  i s  B a ro q u e  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t ly  
c h o r d a l  i n  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE............. ARIA
COMPOSER...!. S. Bach ARRANGER.. J .  S t u t s c h e v s k y
P U B L I S H E R . . I n te r n a t io n a l  M u sic  Company P R I C E . .$ .7 5  
MOVEMENT. . .
L e n to  4 / 4  D M aj.
GRADE.............  3-C
Range an d  C l e f s . The r e g i s t e r  i s  
h i g h  an d  o n l y  b a s s
c l e f  i s  u s e d  e x c e p t  f o r  o n e  s m a l l  s e c t i o n  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  p l a y i n g  l o n g  
e v e n ly  s u s t a i n e d  bow s . The o p e n in g  p h r a s e  i s  p a r t i c u l a r l y  d i f f i c u l t .  
Some t r i l l s ,  d o t t e d  f i g u r e s  a n d  s y n c o p a t i o n  o c c u r -
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  v e r y  e s p r e s s i v e  and  
s i n g i n g .  I t  i s  B a ro q u e  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t  i s  i n  a  
c o n t r a p u n t a l  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  A r i a  i s  f ro m  t h e  S u i t e  No. ±n B M a jo r  f o r  O r c h e s t r a  
by J . S .  B ach .
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TITLE SONATINE
COMPOSER...!, V. B e e th o v e n  ARRANGER.. J .  S t u t s c h e v s k y
P U B L ISH E R ..P e te rs  E d i t i o n  No. 4221  P R IC E .. $ .7 5
MOVMENT.. .
A n d a n te  6 /8  D m in o r
GRADE  3-C
Range an d  C l e f s . The r e g i s t e r  i s  
m o s t l y  h ig h  a n d  b o th
b a s s  and t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s l u r r e d  
g r o u p in g s ,  d e t a c h e  and  s p i c c a t o  b o i j in g s  i n  s h o r t  s c a l e  p a s s a g e s ,  
s h o r t  a r p e g g i a t e d  f i g u r e s  a n d  some g r a c e  n o t e s .  The m id d le  s e c t i o n  
c h a n g e s  t o  a  l i t t l e  f a s t e r  tem po an d  t o  t h e  k e y  o f  D M a jo r .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  l i g h t  i n  c h a r a c t e r  and  
C l a s s i c a l  i n  s t y l e .
A ccom panim ent and  R e m a rk s . Tlie acco m p a n im e n t  i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  p i e c e  i-ras o r g i n a l l y  f o r  M a n d o l in  an d  C em balo .
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TITLE THE SWAN
COMPOSER.. . 0 .  S a i n t  S a e n s  
PU BLISH ER..Boston M u sic  Company 
MOVEMENT. . .
A dag io  e t r a n q u i l l e  
GRADE  3-B
ARRANGER..
PRICE.. $ .5 0
6 / 4  G M aj.
Range an d  C l e f s .
t e n o r  c l e f  i s  u s e d .
The g e n e r a l  r e g i s t e r  
i s  h i g h  and  o n l y
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some s low  s c a l e  
p a s s a g e s  an d  g e n e r a l l y  s l u r r e d  g r o u p in g s  o f  t h r e e  q u a r t e r  n o t e s .
Some m o d e r a t e l y  d i f f i c u l t  s h i f t i n g  i s  r e q u i r e d .  A sm ooth s u s t a i n e d  
bow ing i s  d e s i r a b l e .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  p e a c e f u l  i n  c h a r a c t e r  
b u t  y e t  t e n d s  t o  b e  som ew hat d r a m a t i c .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The acco m p a n im e n t  i s  i n  a  f lo w in g  
a r p e g g i a t e d  t e x t u r e  t h r o u g h o u t  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h is  p i e c e  i s  t h e  same c e l l o  s o lo  p o r t r a y i n g  t h e  Swan i n  t h e  
" C a r n i v a l  o f  t h e  A n im a ls "  b y  S a i n t  S a e n s .
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TITLE BERCEUSE
COMPOSER. . . G. F a u r e  ARRANGER. .
PUBLISHER..G. S c h i r m e r ,  I n c o r p o r a t e d  P R IC E ..  $ .6 0
MOVEMENT. . .
A l l e g r e t t o  m o d e ra to  6 / 8  D M aj.
GRADE  3-C
Range an d  C l e f s . ) * ~~ T h i s  p i e c e  i s
■ p-
~ g e n e r a l l y  i n  t h e
medium t o  h ig h  r e g i s t e r .  O n ly  b a s s  c l e f  i s  u s e d  e x c e p t  f o r  a  few  
p a s s a g e s  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  c o n t a i n s  v a r i o u s  s h o r t  and  
lo n g  s l u r r e d  s c a l e  an d  a r p e g g i o  p a s s a g e s .  Some e a s y  s y n c o p a t io n  
o c c u r s .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  p e a c e f u l  i n  c h a r a c t e r .
I t  i s  i n  t h e  F r e n c h  R o m a n tic  s t y l e .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a  s im p le  
c h o r d a l  t e x t u r e  b u t  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE SICILIENNE Op. ?8
COMPOSER...G. F a u r e  ARRANGER. . .
PUBLISHER.. I n t e r n a t i o n a l  M u sic  Company P R IC E ..  $ .7 5
MOVMENT.. .
A n d a n t in o  6 /8  G m in o r
GRADE  3-C
Range an d  C l e f s . j  The r e g i s t e r  v a r i e s
e
o f  b o th  t e n o r  a n d  b a s s  c l e f s  i s  u s e d .
an d  a  c o m b in a t io n
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  a  f a i r  am ount o f  
d o t t e d  e i g h t h  rh y th m .  Some r a t h e r  f a s t  s i x t e e n t h  n o t e  a r p e g g io  
p a s s a g e s  o c c u r ,  b o t h  bowed a n d  p i z z i c a t o .  V a r io u s  g r o u p in g s  o f  
s l u r r e d  n o t e s  and  n o t e s  t i e d  a c r o s s  t h e  b a r  o c c u r .  A m id d le  s e c t i o n  
ch an g es  k e y  t o  E^ M a jo r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  l i g h t  a n d  l i l t i n g  i n  
c h a r a c t e r .  I t  i s  i n  t h e  l a t e  1 9 t h  c e n t u r y  F re n c h  R o m an tic  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t c o n s i s t s  
m o s t ly  o f  a n  a r p e g g i a t e d  t e x t u r e .  The two p a r t s  a r e  somewhat 
in d e p e n d e n t .
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TITLE INTERLUDE
COMPOSER.. .E . C h a u sso n  ARRANGER.. .F .  R o n c h in i
P U B L I S H E R . . I n te r n a t io n a l  M u s ic  Company P R IC E .. $ .7 5
MOVEMENT__
L e n t  e t  t r i s t e  3 / 4  D m in o r
GRADE  3-D
* =
Range an d  C l e f s . The r e g i s t e r  i s
#--------  m o s t l y  h i g h  and
o n ly  t e n o r  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some e a s y  d o t t e d  
rh y th m s ,  t i e s  a c r o s s  t h e  b a r ,  an d  v a r i o u s  s h o r t  s l u r r e d  n o t e  
g r o u p in g s .  One e a s y  s e c t i o n  i n  thumb p o s i t i o n  o c c u r s .  Some p l a y i n g  
o f  h a rm o n ic s  i s  r e q u i r e d .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  m o u rn f u l  and  som ew hat 
d r a m a t ic  i n  c h a r a c t e r .  I t  i s  i n  t h e  R o m a n tic  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  c h o r d a l  i n  
t e x t u r e  and  t h e  r i g h t  h a n d  i s  a l m o s t  a lw a y s  i n  s y n c o p a t i o n .  The 
two p a r t s  a r e  som ew hat i n d e p e n d e n t .
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TITLE LAMEMTO
COMPOSER.. .G. Faure ARRANGER.. . 0  . C a s s e l l a
PUBLISHER, . I n t e r n a t i o n a l  M u s ic  Company P R IC E .. $ .7 5
MOVMENT. . .
A n d a n te  4 / 4  C m in o r
GRADE  3-C
Range an d  C l e f s .  k f  j, The r e g i s t e r  i s
•  m o s t l y  h ig h .
Only b a s s  c l e f  i s  u s e d  e x c e p t  f o r  two s h o r t  s e c t i o n s  i n  t r e b l e  
c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some d o t t e d  rh y th m s ,  
v a r i o u s  s l u r r e d  g r o u p in g s  a n d  some t r i p l e t  f i g u r e s .  T h e re  i s  one  
m easu re  i n  2 / 4  m e t e r .  T h e re  i s  a  f a i r  am ount o f  v a r i a t i o n  i n  
dy n am ics .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  som ber i n  mood an d  t e n d s  
to  be  somewhat d r a m a t i c .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  
composed o f  a r p e g g i a t e d  f i g u r e s  i n  t h e  b e g i n n i n g  b u t  l a t e r  c h a n g e s  
to  a  c h o r d a l  t e x t u r e .  The txTO p a r t s  a r e  o c c a s i o n a l l y  i n d e p e n d e n t .
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TITLE EPILOGUE
COMPOSER.. .A n is  F u l e i h a n  
PU B L ISH ER ..Southern  M u sic  Company 
MOVMENT.. .
M o lto  m o d e ra to
ARRANGER..
2 / 4 .  5 / 8 ,  
3/8 , 6/8 , 
7 / 8 ,  9 / 8 ,  
3 / 4 .
GRADE  3-D
Range an d  C l e f s .
c l e f s  a r e  u s e d .
PRICE..$ .6 0
A c c i d e n t a l s  a r e  
w r i t t e n  i n
The r e g i s t e r  v a r i e s  
an d  b a s s  and  t r e b l e
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  a m o s t  c o n s t a n t  
ch an g e  o f  m e t e r .  L e a p s ,  s k i p s  a n d  a r p e g g i a t e d  f i g u r e s  a r e  common. 
Some d i f f i c u l t  s t r i n g  c r o s s i n g  a n d  v a r i o u s  s h o r t  s l u r r e d  g r o u p in g s  
o c c u r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somew hat d r a m a t i c  i n  
c h a r a c t e r .  The work i s  c o n te m p o r a r y  i n  s t y l e ,  q u i t e  d i s s o n a n t  and  
w i th  l i t t l e  o r  no k e y  f e e l i n g .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  v a r i e s  from  a 
c h o r d a l  t o  a  l i n e a r  t e x t u r e .  The two p a r t s  a r e  som ew hat i n d e p e n d e n t .
T h i s  s e l e c t i o n  i s  f ro m  a  g ro u p  o f  t h r e e  su c h  p i e c e s  by 
F u l e i h a n .
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t it l e  HOMAGE TO ERIK SATIE
COMPOSER.. .A. S chulm an
PUBLISHER..G. S c h i r m e r ,  I n c o r p o r a t e d
MOVMENT. . .
M o d e ra to  3 / ^
GRADE  3-D
PRICE.. $ . 5 0
A c c i d e n t a l s  a r e  
% rjritten i n .
Range an d  C l e f s . The r e g i s t e r  i s  
m o s t l y  h ig h  and
b a s s ,  t e n o r  an d  t r e b l e  c l e f s  a r e  a l l  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  c o n t a i n s  some e a s y  d o t t e d  
q u a r t e r  n o t e  rh y th m s  a n d  some f i g u r e s  w i t h  n o t e s  t i e d  a c r o s s  t h e  
b a r  l i n e .  A lo n g  s l u r r e d  s c a l e - l i k e  f i g u r e  i n  q u a r t e r  n o t e s  i s  
t h e  m ain  i d e a  i n  t h i s  p i e c e .  O th e r  v a r i o u s  s l u r r e d  g r o u p in g  an d  
some i n t e r v a l s  w h ich  m ig h t  b e  d i f f i c u l t  t o  h e a r  a r e  p r e s e n t .
C h a r a c t e r  an d  S t y l e . T h is  p i e c e  i s  t r a n q u i l  an d  a l i t t l e  
m y s t e r i o u s  i n  c h a r a c t e r .  I t  i s  c o n te m p o r a ry  i n  s t y l e  b u t  s t i l l  
f a i r l y  c o n s o n a n t .
A ccom panim ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a  e a s y  
c h o r d a l  s t y l e  w h ic h  i s  r a t h e r  t h i n  i n  t e x t u r e .
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t i t l e  PERPETUAL MOTION NO. 6
COMPOSER.. . 0 .  Bohm ARRANGER..M.J. I s a a c
R .C . L ew is
PUBLISHER..Carl F i s c h e r ,  I n c o r p o r a t e d  P R IC E .. $ .7 5
MOVEMENT. . .
A l l e g r o  2 / 4  G M aj.
GRADE. ____ 3-C
Range a n d  C l e f s . -  ; The r e g i s t e r  i s
r —  1.: = m o s t l y  i n  t h e
medium r a n g e .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i s  e n t i r e l y  composed o f  a 
f a s t  d o u b le  n o t e  t r e m o l o  i n  s c a l e  a n d  a r p e g g i o  p a s s a g e s .  Some 
d i f f i c u l t  s t r i n g  c r o s s i n g  o c c u r s .  A s p i c c a t o  o r  s a u t i l l e  bovri.ng i s  
d e s i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  b r i l l i a n t  and  showy i n  
c h a r a c t e r  and  i n  a  R o m a n t ic  s t y l e .
A ccom pan im ent an d  R e m a rk s . The acco m p a n im e n t  i s  i n  a  
c h o r d a l  s t y l e  xijith some s y n c o p a t i o n .
T h i s  p i e c e  i s  f ro m  " S u i t e  I I I "  b y  Bohm.
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TITLE STUDENTS CONCERTO IN D MAJOR Op. 213
COMPOSER.. .L .  M e n d e ls so h n  ARRANGER..
PUBLISH ER..Carl F i s c h e r ,  I n c o r p o r a t e d  P R IC E .. $ 1 .2 5
MOVEMENT. . .
1 .  A l l e g r o
2 .  M o d e ra to  m o l to
3 . A l l e g r o  m o l to
GRADE  3-C
Range an d  C l e f s .
o n ly  b a s s  c l e f  i s  u s e d .
4 / 4
3 / 4
D M aj.  
A M a j .
The r e g i s t e r  v a r i e s  
i n  a l l  m ovem ents and
T e c h n i c a l  P r o b le m s . The f i r s t  movement i n v o l v e s  v a r i o u s  
r h y th m ic  f i g u r e s ,  some d o t t e d  r h y th m s ,  t r i l l s  an d  s h o r t  s l u r r e d  
p a s s a g e s .  S e c t i o n s  o f  a r p e g g i o  and  s c a l e  p a s s a g e s  o c c u r .  Some 
s t r i n g  c r o s s i n g  i s  r e q u i r e d .  The se c o n d  movement c o n t a i n s  v a r i o u s  
d o t t e d  f i g u r e s  an d  some s k i p s  an d  l e a p s .  A c h a n g e  o f  k ey  t o  F M a jo r  
o c c u r s  i n  t h e  t r i o .  The l a s t  movement c o n s i s t s  m o s t l y  o f  e x te n d e d  
s c a l e - l i k e  p a s s a g e s  i n  t r i p l e t s .  V a r io u s  s h o r t  s l u r r e d  b o x in g s  
a r e  r e q u i r e d .  Tempo and  d y n a m ic s  v a r y  i n  a l l  m ovem en ts .
C h a r a c t e r  an d  S t y l e . T h i s  c o n c e r t o  v a r i e s  som ew hat i n  mood 
and c h a r a c t e r  b u t  i s  g e n e r a l l y  l i g h t .  I t  i s  i n  t h e  R o m an tic  s t y l e .
A ccom pan im ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  i n  
a c h o r d a l  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
1 .  A l l e g r o
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TITLE SONATINA NO. 1 Op. 48
COMPOSER...!. K le n g e l  ARRANGER..
P U B L I S H E R . .I n te r n a t io n a l  M u s ic  Company P R IC E ..  $ 1 .5 0
MOVEMENT. . .
1 .  A l l e g r e t t o  2 / 4  C m in o r
2 .  A n d an te  3 / 4  C M aj.
3 . A l l e g r o  non  t r o p p o  2 / 4  C M aj.
GRADE  3-C
Range and  C l e f s . i f : ,   : The r e g i s t e r  v a r i e s  i n
a l l  m ovem ents and  o n l y
b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . The f i r s t  m ovem ent i n v o l v e s  some 
m o d e r a te ly  l o n g  s l u r r e d  p a s s a g e s ,  s y n c o p a t i o n  and  a  d i f f i c u l t  bow ing  
i n  a t r i p l e t  a r p e g g i o  p a s s a g e .  Some d o u b le  s t o p s  o c c u r .  The 
seco n d  movement u s e s  s h o r t  s l u r r e d  g r o u p in g s  and  e a s y  rh y th m s  t i e d  
a c r o s s  t h e  b a r .  The l a s t  m ovem ent i n v o l v e s  e x te n d e d  s t a c c a t o  p l a y i n g  
o f  an A l b e r t i  b a s s  f i g u r e  i n  s i x t e e n t h  n o t e s .  Some d i f f i c u l t  s h i f t i n g  
i s  a l s o  r e q u i r e d .  V a r io u s  s h o r t  r h y th m ic  f i g u r e s  b o th  s l u r r e d  and  
s t a c c a t o  o c c u r .
C h a r a c t e r  an d  S t y l e . The s o n a t a  i s  l i g h t  an d  m e lo d ic  i n  
c h a r a c t e r .  I t  i s  i n  a  R o m a n tic  s t y l e .
A ccom panim ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  a 
two p a r t  l i n e a r  t e x t u r e .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
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TITLE VOCALISE Op. 34
COMPOSER. . . 5 .  R a c h m a n in o f f  ARRANGER..!. B e r n s t e i n
P U B L IS H E R ..A ssoc ia ted  M u s i c , I n c o r p o r a t e d  P R IC E ..  $ 1 .0 0
MOVEMENT. . .
M o lto  c a n t a b i l e  4 / 4  C^ m in o r
GRADE  3-D
Range and  C l e f s . - j -------^  — The r e g i s t e r  i s
— — somewhat h ig h  and  b a s s
c l e f  i s  u s e d  w i t h  some s h o r t  s e c t i o n s  i n  t e n o r  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some t r i l l s ,  d o t t e d  
f i g u r e s  and  some s h o r t  g r o u p in g s  o f  s l u r r e d  n o t e s .  Some d i f f i c u l t  
s h i f t i n g  and  t i e d  r h y th m ic  f i g u r e s  o c c u r .  A v e r y  sm ooth s u s t a i n e d  
bovring i s  d e s i r a b l e ,  A c h a n g e  o f  m e t e r  t o  2 / 4  o f t e n  o c c u r s .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  c a lm , m o u rn fu l  and  somewhat 
r e f l e c t i v e  i n  c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom panim ent and  R e m a rk s . The a cco m p an im en t  i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e  w i t h  i n t e r m i n g l e d  l i n e a r  m ovem ent. Some s e c t i o n s  
h av e  many a c c i d e n t a l s .
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TITLE LAMENTO
COMPOSER.. .G a b r ie l -M a r ie  ARRANGER..
PU BLISH ER..Boston M u sic  Company P R IC E .. $ .6 0
MOVEMENT. . .
A n d a n te  t r a n q u i l l e  4 / 4  E m in o r
G R A D E ... . .  3-C
R ange and  C l e f s . ---- 1— — -----------   The r e g i s t e r  v a r i e s
an d  b a s s ,  t e n o r  and
t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  d o t t e d  
r h y th m s , s h o r t  s l u r r e d  g r o u p i n g s ,  s y n c o p a t io n  an d  m e lo d ic  l i n e  w i th  
v a r i o u s  l e a p s .  Some f a s t  s i x t e e n t h  n o t e  d i m i n i s h e d  a r p e g g i o s  o c c u r  
w hich  a r e  d i f f i c u l t .  Some d o u b le  s t o p  p l a y i n g  i s  r e q u i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  m o u rn f u l  and  d r a m a t i c  i n
c h a r a c t e r .  I t  i s  i n  t h e  R o m an tic  s t y l e .
Accompanime n t  and  R e m a rk s . The acco m p an im en t  i s  c h o r d a l  i n
t e x t u r e  g i v i n g  t h e  s o l o i s t  good s u p p o r t .
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TITLE .LARGHETTO
COMPOSER.. .G .F .  H a n d e l  
PUBLISHER. .B o s to n  M u sic  Company 
MOVMENT. . .
L a r g h e t t o  
GRADE  3-C
ARRANGER. .
PRICE.. $ . 5 0
3 / 4  A mianor
Range and  C l e f s .
t e n o r  c l e f  i s  u s e d .
I The r e g i s t e r  i s  m o s t l y  h ig h  and  o n ly
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  some d i f f i c u l t  
d o t t e d  r h y th m ic  f i g u r e s  a l o n g  w i t h  t i e s  a c r o s s  t h e  b a r  l i n e .  Some 
l a r g e  s h i f t s  a r e  r e q u i r e d .  V a r i o u s  s l u r r e d  g r o u p in g s  o c c u r .  A 
smooth s u s t a i n e d  bow i s  d e s i r e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somewhat e l e g i a c  i n  
c h a r a c t e r .  I t  i s  i n  t h e  B a ro q u e  s t y l e .
Ac co m pan im en t and  R e m a rk s . The a cco m p an im en t  i s  c h o r d a l  
i n  t e x t u r e  and  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE LES MAISONS DE L'ETERNITE
COMPOSER., .E .  B lo c h  ARRANGER..G. D 'O r i e n t
PUBLISHER..Gras E d i t i o n  PRICE. .  $ 1 .0 0
MOVEMENT.. .
M o d e ra to  2 / 4  D m in o r
GRADE   . 3-D
Range a n d  C l e f s .
Il V h.
The r e g i s t e r  i s  
m o s t l y  h i g h  an d  b o t h
b a s s  an d  t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many t i e s  a c r o s s  t h e  
b a r  l i n e .  S y n c o p a t io n  an d  some t r i p l e t  a n d  d o t t e d  f i g u r e s  o c c u r .
A g r o u p in g  o f  s i x  t h i r t y  s e c o n d  n o t e s  i s  a  f a i r l y  common f i g u r e .  
Tempo and  d y n a m ic s  c h a n g e  o f t e n .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  J e w is h  i n  f e e l i n g  and  
somewhat r h a p s o d i c  i n  c h a r a c t e r .  I t  i s  C o n te m p o ra ry  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t v a r i e s  from  
s e c t i o n s  o f  c h o r d a l  t e x t u r e  t o  a r p e g g i a t e d  t e x t u r e .
The two p a r t s  a r e  som ew hat i n d e p e n d e n t .
M o d e r a t o
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TITLE L'HIVER
COMPOSER. . . J . B o u l n o i s  ARRANGER. .
PU BLISH ER..M aurice S e n a r t  E d i t i o n s  P R IC E ..  $ 1 .4 0
MOVEMENT__
A n d an te  4 / 4  G m in o r
GRADE  3-D
Range an d  C l e f s . ^-ù--------— ------------  The r e g i s t e r  i s
m o s t l y  i n  t h e  medium
#
r a n g e .  B a s s ,  t e n o r  a n d  t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  d o t t e d  
rh y th m s ,  s y n c o p a t i o n ,  t r i p l e t  f i g u r e s  an d  v a r i o u s  s l u r r e d  g r o u p in g s .  
P a s s a g e s  o f  s i x t e e n t h  n o t e  a r p e g g i o s  and  a  s e c t i o n  o f  h a l f  and  
q u a r t e r  n o t e  t r i l l s  o c c u r .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  d a r k  and  f o r e b o d i n g  i n  
c h a r a c t e r  an d  mood. I t  i s  c o n te m p o r a ry  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The ac c o m p a n im e n t i s  d i f f i c u l t  
w i th  t h i c k  c h o r d a l ,  t r i p l e t  and  s c a l e  p a s s a g e s .  The s o lo  and  
a cco m p an im en t a r e  f a i r l y  i n d e p e n d e n t .
:0=
A n d a n te  n o n  t r o p p
±
s
3E
-fr-
JL =É : g *-4)--- f:-
DIFFICULT TECHNICAL LEVEL
- 1 5 2 -
TITLE SIX CHARACTER PIECES Op. 4 ]
COMPOSER.. .A u g u s t  N o lk  ARRANGER.
PUBLISHER• .B o s to n  M usic  Company 
SELECTION..
No. 5 S tu d y  M o d e ra to
GRADE 4-C
P R IC E ..V ol. $ .7 5
4 / 4  C M aj.
Range an d  C l e f s .
i n  t h e  b a s s  c l e f .
T h i s  p i e c e  v a r i e s  i n  
r e g i s t e r  and  i s  o n l y
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  c o n s i s t s  a l m o s t  e n t i r e l y  o f  
t r i p l e t  f i g u r e s  p l a y e d  s a l t a t o .  S c a l e  and  d i f f i c u l t  a r p e g g i o  
p a s s a g e s  i n v o l v i n g  c h r o m a t i c s  a r e  a l s o  p r e s e n t .  A s h o r t  p i z z a c a t o  
p a s s a g e  i n c l u d i n g  t r i p l e  s t o p s  i s  a l s o  i n c l u d e d .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somewhat b r i l l i a n t  and  
i n  t h e  c h a r a c t e r  o f  a  p e r p e t u a l  m o t io n .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t i s  i n  an  e a s y  
c h o r d a l  t e x t u r e  l e t t i n g  t h e  s o l o  p a r t  c a r r y  m o s t  o f  t h e  i n t e r e s t .
T h i s  p i e c e  i s  a  s e l e c t i o n  f ro m  t h i s  vo lum e o f  s i x  
c h a r a c t e r  p i e c e s .
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TITLE.. . . .FORGOTTEN MELODIES
COMPOSER.. .M e lc h io r  G h ie s a  E D IT O R ..J .  S tu t c h e v s k y
P U B L IS H E R ,.A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E ..V o l .  $ 1 .2 5
SELECTION. .
M in u e t to  Tempo
d i  m i n u e t t o  5 / 4  C M aj.
GRADE.  _____ 4-C
R ange an d  C l e f s . ,J   --------------  T h i s  p i e c e  i s  i n  t h e
_T __ h i g h e r  r e g i s t e r  and
u s e s  t e n o r  c l e f  e n t i r e l y  e x c e p t  f o r  two m e a s u re s  i n  b a s s  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  t r i l l s ,  g r a c e  n o t e s ,  
s y n c o p a te d  and  a r p e g g i a t e d  f i g u r e s ,  d o t t e d  an d  t r i p l e t  r h y th m s .
The t r i o  i n v o l v e s  a  f a s t e r  tempo an d  a  k e y  ch a n g e  t o  C m in o r .
C h a r a c t e r  an d  S t y l e ♦ T h i s  p i e c e  i s  i n  t h e  l i g h t  c h a r a c t e r  
o f  t h e  m in u e t  an d  i s  C l a s s i c a l  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t i s  m o s t l y  i n  
an  e a s y  c h o r d a l  t e x t u r e  a n d  s u p p o r t s  t h e  s o l o i s t  w e l l .
T h i s  i s  a  s e l e c t i o n  f ro m  t h i s  vo lum e o f  tw e lv e  su ch  p i e c e s .
M i n u e t t o
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TITLE FORGOTTEN MELODIES
COMPOSER.,.!. G. A l b r e c h t s b e r g e r  EDITOR.. J .  S t u t c h e v s k y
P U B L IS H E R ..A sso c ia ted  M u s ic ,  I n c o r p o r a t e d  P R IC E ..V o l .  $ 1 .2 5
SELECTION..
S c h e rz a n d o  A l l e g r o  ma
n o n  t r o p p o  2 / 4  G M aj.
GRADE.  _____ 4-C
R ange and  C l e f s . J  -----------   T h i s  i s  m o s t l y  i n  t h e
1 ..... - 3 ^ ------------
' ■ $ 1 h i g h  r e g i s t e r  and
v a r i e s  f ro m  b a s s  t o  t e n o r  c l e f  o f t e n .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  d o t t e d  rh y th m s  o f  
o f  v a r i o u s  k i n d s ,  t r i l l s ,  a n d  some s y n c o p a t i o n .  A ls o  p r e s e n t  a r e  
some awkward s t r i n g  c r o s s i n g ,  s t a c c a t o  bow ing  an d  v a r i o u s  g r o u p in g s  
o f  s l u r r e d  n o t e s .  A c h a n g e  o f  k e y  t o  G m in o r  o c c u r s  i n  t h e  m id d le  
s e c t i o n .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  b r i g h t  an d  i n  t h e  
c h a r a c t e r  o f  t h e  s c h e r z o .  I t  i s  B a ro q u e  i n  s t y l e .
Ac com p an im en t an d  R e m a rk s . The a c c o m p a n im e n t  i s  b a s i c a l l y  
c h o r d a l  b u t  d o e s  i n c l u d e  some two p a r t  p a s s a g e s .  The s o l o i s t  i s  
g iv e n  good s u p p o r t .
T h i s  i s  a  s e l e c t i o n  f ro m  t h i s  vo lum e o f  tw e lv e  su c h  p i e c e s .
157^
A l l e g r o -f#-
^  -f-
h \  I h i - a
A
? = ¥ 3CÉ 3 _£_f ~9— :?"
3 :
2^± ?
E ?
lu -i u_u ' M .îir,' •)■■ r - j
.-Ên f f  I -----#
3 : X I
f = ü
- 1 5 8 -
TITLE...............APRES UN REVE
COMPOSER.. .G. F a u r e  ARRANGER..P . C a s a l s
PUBLISHER. . I n t e r n a t i o n a l  M u sic  Company P R IC E ..  $ .7 5
MOVEMENT. . .
A n d a n t in o  J,jh  C m in o r
GRADE.............  4-C
R ange an d  C l e f s . ^  # | | j  ‘ : The g e n e r a l  r a n g e  o f
P - - h  6 t h i s  p i e c e  i s  f a i r l y
h i g h .  The t e n o r  a n d  t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many t r i p l e t s  
a g a i n s t  d u p l e  m e t e r  i n  t h e  a c c o m p a n im e n t .  Some d o t t e d  rh y th m  an d  
v a r i o u s  s l u r r e d  g r o u p in g s  o c c u r .  A v e r y  s u s t a i n e d  an d  s i n g i n g  to n e  
i s  d e s i r a b l e .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e - i s  s i n g i n g  an d  somewhat 
d r a m a t i c  i n  c h a r a c t e r .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent a n d  R e m a rk s . The acco m p a n im e n t  i s  c h o r d a l  
t h r o u g h o u t .  T h e re  i s  a  c r o s s  rh y th m  o f  two a g a i n s t  t h r e e  b e tw e e n  t h e  
p i a n o  an d  c e l l o .
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TITLE.............ROMANCE ( f ro m  L i e u t e n a n t  K i j e )
COMPOSER...S. P r o k o f i e v  ARRANGER..R. F o r s t
P U B L IS H E R ..E d it io n  M u s ic u s  P R IC E ..  $ .6 0
MOVEMENT. . .
A n d a n te  k-fU- G m in o r
GRADE 4-C
^ - *  7 ?  -
^  f  ----  medium t o  h i g h  r a n g e .
Range a n d  C l e f s . , -j) "F- • — — The r e g i s t e r  i s  i n  t h e
B ass  c l e f  i s  u s e d  id . th  some s h o r t  s e c t i o n s  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s h o r t  
s l u r r e d  g r o u p i n g s ,  a n d  some d o t t e d  e i g h t h  n o t e  an d  s i x t e e n t h  n o t e  
f i g u r e s .  The m e t e r  o c c a s i o n a l l y  c h a n g e s  f rom  4 / 4  t o  2 / 4 .  The k e y s  
o f  G^ M a jo r  an d  B^ m in o r  a r e  a l s o  u s e d .  Dynamic an d  tempo c h a n g e s  
a r e  f r e q u e n t .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  somewhat l y r i c  an d  h a s  
much o f  t h e  f l a v o r  o f  R u s s i a n  f o l k  m u s ic .  I t  i s  C o n te m p o ra ry  i n  
s t y l e .
A ccom pan im en t a n d  R e m a rk s . The a c c o m p a n im e n t  v a r i e s  b e tw e e n  
c h o r d a l  a n d  a r p e g g i a t e d  s e c t i o n s  im-th o c c a s i o n a l  m ix i tu re s  o f  b o t h  
t e x t u r e s .  The s o l o i s t  i s  f a i r l y  w e l l  s u p p o r t e d .
A n d a n t e
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TITLE..............ARIA
COMPOSER.. . 1 .  S z e le n y i  ARRANGER..
PUBLISHER,,Z. V a l l a l a t  P R IC E .. $ .9 0
MOVEMENT.. .
A n d a n te  p o co  r u b a t o  4 / 4  E m in o r
GRADE................ 4-D
Range a n d  C l e f s . ^  « The r e g i s t e r  v a r i e s
^ ■ —  a n d  b o t h  b a s s  and
t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many s y n c o p a te d  and  
v a r i o u s  d o t t e d  f i g u r e s .  T r i p l e t  f i g u r e s  and  some e x te n d e d  s i x t e e n t h  
n o t e  a r p e g g i o  an d  s c a l e - l i k e  p a s s a g e s  o c c u r .  A f a i r  am ount o f  
v a r i a t i o n  i n  tem po an d  d y n a m ic s  i s  r e q u i r e d .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  somewhat r h a p s o d i c  w i t h  
much o f  t h e  H u n g a r ia n  f o l k  f l a v o r .  I t  i s  C o n te m p o ra ry  i n  s t y l e .
Accompanime n t  and  R e m a rk s . The ac c o m p a n im e n t i s  g e n e r a l l y  
o f  an  a r p e g g i a t e d  t e x t u r e  a n d  somew hat i n d e p e n d e n t  o f  t h e  s o l o i s t .
i
J
i
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TITLE PETITE CHANSON
COMPOSER.. . J .  H ure  ARRANGER..
PUBLISHER. .A .Z . M a th o t  E d i t i o n s  P R IC E . . $ 1 .0 5
MOVEMENT. . .
T r e s  s im p le m e n t  6 / 8  D M aj.
GRADE 4-C
Range an d  C l e f s . -----  The r e g i s t e r  v a r i e s
^  * —- from  t h e  m id d le  t o
t h e  h i g h  r a n g e .  B a s s ,  t e n o r  a n d  t r e b l e  c l e f s  a r e  a l l  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  much u s e  o f  a  
d o t t e d  e i g h t h  n o t e  f i g u r e .  M o s t ly  s h o r t  s l u r r e d  g r o u p in g s  a r e  u s e d  
and  t h e  g e n e r a l  l i n e  i s  s c a l e - l i k e .  A few  l a r g e  s h i f t s  o c c u r .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  t r a n q u i l ,  m e lo d ic  and  
s l i g h t l y  l i l t i n g  i n  c h a r a c t e r .  I t  i s  i n  t h e  s t y l e  o f  t h e  l a t e  1 9 t h  
c e n t u r y  F r e n c h  R o m a n tic  p e r i o d .
A ccom pan im ent a n d  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a  g r a c e f u l  
c h o r d a l  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  f i n e  s u p p o r t .
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TITLE IL PLEURE DANS MON COEUR
COMPOSER.. . 0 .  D e b u ssy  ARRANGER..A. H artm ann
PUBLISHER.. E d i t i o n  M u s ic u s  P R IC E . . $ .7 5
MOVMENT. . .
M o d era to  3 / 4  B M aj.
GRADE  4-D
R ange and  C l e f s .
and  t r e b l e  c l e f s  a r e  u s e d .
The r e g i s t e r  i s  m o s t l y  
h i g h  and  b a s s ,  t e n o r
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  s im p le  rh y th m s  i n  
m o s t l y  q u a r t e r  an d  e i g h t h  n o t e s  w i t h  s h o r t  t o  medium s l u r r e d  
g r o u p in g s .  A s u s t a i n e d  sm oo th  boi-iing i s  d e s i r a b l e .  Some g l i s s a n d o s  
and  a r t i f i c i a l  h a r m o n ic s  a l s o  o c c u r .  A c h a n g e  o f  k e y  t o  C M a jo r  
o c c u r s  b u t  i s  s h o r t  i n  d u r a t i o n .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  t y p i c a l  o f  D eb u ssy  
I m p r e s s i o n i s m ,  b e i n g  v a g u e  an d  n e b u lo u s  i n  c h a r a c t e r .  I t  i s  
C o n te m p o ra ry  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The ac c o m p a n im e n t  i s  a  m i x t u r e  
o f  c h o r d a l  an d  f l o w i n g  l i n e a r  t e x t u r e s .  The s o l o i s t  i s  g iv e n  a  
good b a c k g r o u n d .
.167-
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TITLE SONATA IN D MINOR
COMPOSER.. .A, C o r e l l i  ARRANGER..
P U B L I S H E R . . I n te r n a t io n a l  M u sic  Company 
MOVEMENT. . .
1 .  P r e l u d i o
2 . A lle m a n d a
3 .  S a ra b a n d a
4 .  G iga
GRADE 4-B
L arg o
A l l e g r o
L argo
A l l e g r o
PRICE.
3 / 4
4 / 4
3 / 4
1 2 /8
$ 1 . 2 3
D m in o r  
D m in o r  
D m in o r  
D m in o r
Range an d  C l e f s .
B o th  b a s s  and  t e n o r  c l e f s  a r e  u s e d .
The r e g i s t e r  i s  m o s t l y  
h i g h  i n  a l l  m ovem ents .
T e c h n i c a l  P r o b le m s . The two s lo w  m ovem ents h a v e  g e n e r a l l y  
t h e  same p r o b le m s ;  e a s y  d o t t e d  r h y th m s ,  t r i l l s ,  s h o r t  s l u r r e d  
g r o u p in g s ,  an d  t i e s  a c r o s s  t h e  b a r .  The f a s t  m ovem ents b o t h  
i n v o l v e  d i f f i c u l t  s t r i n g  c r o s s i n g ,  t r i l l s ,  s y n c o p a t i o n ,  some thum b 
p o s i t i o n  a n d  w id e  s k i p s  a n d  l e a p s .
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y  an d  t h e  
f a s t  m ovem ents  a r e  e n e r g e t i c  i n  c h a r a c t e r .  The s o n a t a  i s  i n  t h e  
s t y l e  o f  t h e  B a ro q u e  s u i t e .
A ccom pan im en t an d  R e m a rk s . The acco m p a n im e n t  i s  a  m i x t u r e  o f  
c h o r d a l  a n d  c o n t r a p u n t a l  t e x t u r e s .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
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TITLE SONATA NO. 1  i n  F MAJOR
COMPOSER.. .B. M a r c e l l o  ARRANGER..
PUBLISHER. . I n t e r n a t i o n a l  M u s ic  Company P R IC E .. $ 1 .5 0
MOVEMENT. . .
1 .  L a rg o  F M aj.
2 .  A l l g e r o  4 / 4  F M aj.
3 .  L a rg o  J)jk- D m in o r
4 .  P r e s t o  2 / 4  F M a j.
GRADE 4-C
Range an d  C l e f s . | | J    The r e g i s t e r  i s
m o s t l y  h ig h  i n  a l l
t h e  m ovem en ts .  B o th  b a s s  a n d  t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  c o n t a i n s  v a r i o u s  d o t t e d  
rh y th m s ,  t r i l l s ,  s l u r r e d  n o t e  g r o u p in g s  a n d  s y n c o p a t i o n .  The f a s t  
m ovem ents c o n t a i n  a  f a i r  am oun t o f  s t r i n g  c r o s s i n g  an d  some 
e x te n d e d  s i x t e e n t h  n o t e  s p i c c a t o  p a s s a g e s .  P l a y i n g  d o u b le  s t o p s  and  
some e a s y  thum b p o s i t i o n  i s  r e q u i r e d .  The l a s t  m ovem ent c o n t a i n s  
some a r p e g g i o  p a s s a g e s  a n d  many t r i l l s .
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y ,  an d  t h e  
f a s t  m ovem ents  e n e r g e t i c .  The s o n a t a  i s  B a ro q u e  i n  s t y l e .
Accompa n im e n t  a n d  R e m a rk s . The a c c o m p a n im e n t  f o r  a l l  t h e  
m ovem ents  i s  m o s t l y  c h o r d a l  a n d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
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TITLE FOUR PRELUDES
COMPOSER.. .D. S c h o s t a k o v i c h  
P U B L IS H E R ..E d it io n  M u s ic u s  
MOVEMENT. . .
N o. 4  A l l e g r e t t o  
GRADE.. . . . .  4-D
Range an d  C l e f s .
-172-
ARRAN GER. . L v o f f -Mag a n in i
P R IC E ..V o l .  $ 1 .0 0
4 / 4  D m in o r
m
The r e g i s t e r  i s  m o s t l y  
i n  t h e  medium r a n g e .
B a ss  a n d  t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  many s h o r t  s c a l e  
and  a r p e g g i o  p a s s a g e s  p l a y e d  w i t h  v a r i o u s  s h o r t  s l u r r e d  an d  s t a c c a t o  
b o w in g s .  Some s y n c o p a t i o n  a l s o  o c c u r s .  A somew hat e x te n d e d  t r e m o lo  
p a s s a g e  o c c u r s  w h ic h  i n c l u d e s  d o u b le  s t o p s .  Some d i f f i c u l t  s t r i n g  
c r o s s i n g  a n d  f i n g e r  p a t t e r n s  a r e  r e q u i r e d .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  r h y th m ic  a n d  somewhat 
m a r c h - l i k e  i n  c h a r a c t e r .  I t  i s  C o n te m p o ra ry  i n  s t y l e .
A ccom pan im en t and  R e m a rk s . The acco m p a n im e n t I s  i n  a  r a t h e r  
t h i n  c h o r d a l  t e x t u r e  a n d  d o e s  n o t  g i v e  t h e  s o l o i s t  much s u p p o r t .
T h i s  p r e l u d e  i s  r e p r e s e n t a t i v e  o f  t h e  f o u r  i n  t h i s  v o lu m e .
1 7 3
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TITLE SARABANDE ED ALLEGRO
COMPOSER.. .A .G. H offm an ARRANGER..
PUBLISH ER..Carl F i s c h e r ,  I n c o r p o r a t e d  PR IC E .. $ 1 .0 0
MOVEMENT. . .
1 .  G rave  3 / 2  B m in o r
2 .  A l l e g r o  c o n  s p i r i t o  3 / 4  B m in o r
3 . G rave  3 / 2  B m in o r
GRADE   4-C
R ange an d  C l e f s . , J  ry ,  ■■ — The r e g i s t e r  i s
g   m o s t l y  i n  t h e  medium
t o  h i g h  r a n g e .  B o th  b a s s  an d  t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . The two s lo w  m ovem ents i n v o l v e  s im p le  
d o t t e d  q u a r t e r  n o t e  f i g u r e s ,  t r i l l s ,  v a r i o u s  g r a c e  n o t e  f i g u r e s  
and  s h o r t  s l u r r e d  g r o u p i n g s .  A s u s t a i n e d  b o w in g  i s  d e s i r a b l e .
The f a s t  m ovem ent i n v o l v e s  v a r i o u s  s c a l e  and  a r p e g g i o  
p a s s a g e s  i n  e i g h t h  an d  s i x t e e n t h  n o t e s  u s i n g  v a r i o u s  c o m b in a t io n s  
o f  s h o r t  s l u r r e d  g r o u p in g s  a n d  much s t a c c a t o  an d  d e t a c h e  b o w in g s .  
P i z z i c a t o ,  t r i l l s ,  an d  h a r m o n ic s  a r e  i n c l u d e d .  Some thumb p o s i t i o n  
i s  a l s o  r e q u i r e d .  D ynam ics  v a r y  i n  a l l  m ovem en ts .
C h a r a c t e r  a n d  S t y l e . The s lo w  m ovem ents  a r e  e s p r e s s i v e  and  
f l o w in g  w h i l e  t h e  f a s t  m ovem ent i s  r h y th m ic  a n d  l i v e l y  i n  
c h a r a c t e r .
A l th o u g h  t h i s  p i e c e  w as w r i t t e n  r e c e n t l y  i t  i s  i n  t h e  
B a ro q u e  c h a r a c t e r  a n d  s t y l e .
-175-
A ccom panlm ent an d  R e m a rk s . The a c c o m p a n im e n t  i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
-176.
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TITLE SONATA IN G MINOR
COMPOSER.. .H. E c c l e s  
P U B L ISH E R ..S cho tt  E d i t i o n  No. 66 
MOVEMENT. . .
1 .  P r a lu d iu m
2 .  C o u r a n te
3 .  S a r a b a n d e  
G igue
GRADE  4-C
ARRANGER..E. C a h n b le y  
P R IC E .. $ 1 .5 0
L a rg o  a s s i  4 / 4  G m in o r
A l l e g r o  3 / 4  G m in o r
A d ag io  m o l to  3 / 2  G m in o r
V iv a c e  3 /8  G m in o r
R ange an d  C l e f s . " '— : The r e g i s t e r  i s
$ — I m o s t l y  h i g h  i n  a l l
m ovem ents . B a s s ,  t e n o r  a n d  t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . The f i r s t  movement u s e s  v a r i o u s  d o t t e d  
rh y th m s ,  s l u r r e d  g r o u p in g s  an d  t r i l l s .  The s e c o n d  movement r e q u i r e s  
much c h o rd  p l a y i n g  i n  t r i p l e  an d  q u a d r u p l e  s t o p s .  Much s t r i n g  
c r o s s i n g  a n d  f a s t  s c a l e  p a s s a g e s  i n  v a r i o u s  b o w in g s  a r e  r e q u i r e d .
The t h i r d  m ovem ent i n v o l v e s  e a s y  d o t t e d  rh y th m s ,  t r i l l s  an d  s l u r r e d  
n o t e s .  The f o u r t h  m ovem ent r e q u i r e s  thumb p o s i t i o n s  w i t h  d o u b le  
s t o p s ,  much s t r i n g  c r o s s i n g  an d  f a s t  s c a l e  an d  a r p e g g i o  p a s s a g e s .
C h a r a c t e r  an d  S t y l e . Each m ovem ent i s  i n  t h e  c h a r a c t e r  
o f  a  d a n c e .  The s o n a t a  i s  B a ro q u e  i n  s t y l e .
A ccom pan im ent a n d  R e m a rk s . The a c c o m p a n im e n t i s  m o s t l y  i n  
a  c h o r d a l  t e x t u r e  a n d  g i v e s  t h e  s o l o i s t  good  s u p p o r t .
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TITLE HOMMAGE TO RAVEL
COMPOSER.. .R . F o r s t  
PUBLISHER..M usicus E d i t i o n  
MOVEMENT. . .
A n d a n t in o
G R A D E . . . . . .  4_D
Range a n d  C l e f s .
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ARRANGER. .
PRICE.. $ .6 0
3 /8  A c c i d e n t a l s  a r e  
w r i t t e n  i n .
The r e g i s t e r  i s  
m o s t l y  h i g h .  B o th
b a s s  an d  t e n o r  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  c o n t a i n s  v a r i o u s  s h o r t  
s l u r r e d  f i g u r é e s  o f  e i g h t h  an d  s i x t e e n t h  n o t e s .  A lso  i n v o l v e d  a r e  
some e a s y  s y n c o p a te d  an d  d o t t e d  f i g u r e s .  The m e te r  c h a n g e s  
f r e q u e n t l y  f ro m  3 /8  t o  4 / 8 .  Some thumb p o s i t i o n  o c c u r s  and  a l s o  
some s h o r t  d i f f i c u l t  r u n s  i n  t h r i t y  s e c o n d  n o t e s .  The p i e c e  h a s  
many s h o r t  s k i p s  an d  l e a p s .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  w r i t t e n  i n  t h e  c h a r a c t e r  
o f  R a v e l  a n d  i s  R o m a n tic  i n  s t y l e .
A c c o m p a n im e n t  and  R e m a rk s . The a c c o m p a n im e n t  i s  i n  a  t h i c k  
c h o r d a l  t e x t u r e  w i t h  many a c c i d e n t a l s .  The two p a r t s  a r e  somewhat 
i n d e p e n d e n t .
Andantino
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TITLE DIVERTIMENTO
COMPOSER.. .W.A. Mozart. ARRANGER..G. P ia t ig o r s k y
P U B L ISH E R ..E lkan-V ogel.  I n c o r p o r a t e d  P R IC E ..  $ 1 .5 0
MOVEMENT. . .
1 .  A l l e g r o  4 / 4  C M aj.
2 .  M o d e ra to  3 / 4  C M aj.
3 .  A dag io  4 / 4  C M aj.
4 .  A l l e g r o  2 / 4  C M aj.
GRADE 4-C
R ange a n d  C l e f s . I ÿ b The r e g i s t e r  i s
m o s t l y  h i g h .  B a s s  and
t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o lb e m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s l u r r e d  and  
s t a c c a t o  b o w in g s  i n  c o m b in a t io n  w i t h  s c a l e  an d  a r p e g g i o  p a s s a g e s ,  
d o u b le  s t o p s ,  t r i l l s ,  t u r n s  an d  a  f a i r  am ount o f  thumb p o s i t i o n .
The thumb p o s i t i o n s  h o w e v e r  l i e  w e l l  u n d e r  t h e  f i n g e r s .
C h a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  l i g h t  an d  f r e e  i n  
c h a r a c t e r  a n d  t y p i c a l  o f  t h e  C l a s s i c a l  s t y l e .
A ccom pan im en t a n d  R e m a rk s . The a c co m p an im en t i s  i n  an  e a s y  
two p a r t  an d  c h o r d a l  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  f i n e  s u p p o r t .
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t i t l e  SIX SONATES ORIGANALES
COMPOSER.. .A. V i v a l d i  ARRANGER..
P U B L IS H E R ..S a la b e r t  E d i t i o n s  No. 3082 
MOVEMENT. . .
S o n a ta  No. 2 1 .  L argo
2 .  A l l e g r o
3 . L a rg o
4 .  A l l e g r o
GRADE 4-C
PRICE.. V o l .  $ 3 .5 0
3 /8
4 / 4
4 / 4
3 /8
F M a j . 
F M aj.  
F M a j . 
F M aj.
R ange an d  C l e f s . The r e g i s t e r  i n  a l l  
m ovem ents  v a r i e s  and
t h e r e  i s  f r e q u e n t  c h a n g in g  from  b a s s  t o  t e n o r  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  i n v o l v e s  many d o t t e d  r h y th m s ,  
s y n c o p a t io n  an d  some g r a c e  n o t e s  a n d  m o r d e n t s .  T h e re  i s  a  c o n s i d ­
e r a b l e  am ount o f  awkward s t r i n g  c r o s s i n g  an d  w id e  l e a p s  i n  t h e  f a s t  
m ovem en ts .  S t a c c a t o  an d  l e g a t o  p a s s a g e s  a l t e r n a t e  f r e q u e n t l y .
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y  i n  
c h a r a c t e r  w h i l e  t h e  f a s t  m ovem ents  a r e  e n e r g e t i c .  The s o n a t a  i s  
B a ro q u e  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The a c c o m p a n im e n t  i s  a  m i x t u r e  
o f  b o t h  c h o r d a l  an d  l i n e a r  t e x t u r e s  a n d  g i v e s  t h e  s o l o i s t  good 
s u p p o r t .
T h i s  s o n a t a  i s  a  s e l e c t i o n  f rom  t h e  v o lum e o f  s i x  s i m i l a r  
s o n a t a s .
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TITLE SIX SONATES ORIGANALES
COMPOSER.. .A. V i v a l d i  ARRANGER,
P U B L IS H E R ..S a la b e r t  E d i t i o n s  No. 5082 
SELECTION..
PRICE.. V o l .  $ 3 .5 0
S o n a ta  No. 6 1 .  L a rg o
2 .  A l l e g r o
3 . L a rg o
4 .  A l l e g r o
3 / 4
4 / 4
4 / 4
3 /8
M a j , 
M a j , 
M a j , 
B° Maj,
GRADE 4-C
R ange an d  C l e f s
■
The r e g i s t e r  v a r i e s  
i n  a l l  m ovem ents an d
t h e  c l e f  c h a n g e s  f r e q u e n t l y  f ro m  b a s s  t o  t e n o r .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  i n v o l v e s  v a r i o u s  s l u r r e d  
n o t e  g r o u p in g ,  g r a c e  n o t e s ,  m o rd e n ts  a n d  d o t t e d  r h y th m s .  The f a s t  
m ovem ents  i n c l u d e  awkward s t r i n g  c r o s s i n g ,  f a s t  s c a l e  p a s s a g e s  i n  
s l u r r e d  an d  s t a c c a t o  box 'iings . S y n c o p a t io n  i s  common i n  a l l  m ovem ents,
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents  a r e  s t a t e l y  i n  
c h a r a c t e r  w h i l e  t h e  f a s t  m ovem ents  a r e  e n e r g e t i c .  The s o n a t a  i s  
B a ro q u e  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The a c c o m p a n im e n t i s  o f  b o t h  
c h o r d a l  a n d  l i n e a r  t e x t u r e s  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
T h i s  s o n a t a  i s  a  s e l e c t i o n  f ro m  t h i s  v o lum e o f  s i x  s i m i l i a r
w o rk s .
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TITLE SONATA NO. 3 i n  MAJOR
COMPOSER.. .G .F . H a n d e l  ARRANGER..A. L i n d e r
P U B L I S H E R . . I n te r n a t io n a l  M u sic  Company 
MOVEMENT. . .
1 .  A l l e g r o
2 .  A n d a n t in o
3 . L a rg o
4 .  M o d e ra to
GRADE 4-C
Range a n d  C l e f s .
4 / 4
3 /8
3 / 4
4 / 4
B o th  t e n o r  an d  b a s s  c l e f s  a r e  u s e d .
P R IC E .. $ 1 .2 5
B^ M aj.  
bJ  M aj.  
B^ M aj. 
B^ M a j .
The r a n g e  i s  m o s t l y  
h i g h  i n  a l l  m ovem ents.
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  i n v o l v e s  v a r i o u s  d o t t e d  
r h y th m s ,  t r i l l s ,  g r a c e  n o t e s ,  s y n c o p a t i o n ,  r h y th m ic  f i g u r e s  t i e d  
a c r o s s  t h e  b a r  l i n e  a n d  t r i p l e  an d  q u a d r u p l e  s t o p s .  Some awkward 
s t r i n g  c r o s s i n g  a n d  v a r i o u s  t y p e s  o f  s l u r r e d  g r o u p in g s  and  s t a c c a t o  
p a s s a g e s  o c c u r .  The l a r g o  movement c o n t a i n s  some p i z z a c a t o .  
D ynam ics  i n  a l l  m ovem ents  v a r y .
C h a r a c t e r  an d  S t y l e . The m ovem ents  v a r y  from  s t a t e l y  t o  
e n e r g e t i c  i n  c h a r a c t e r  a s  t h e  tempo i n d i c a t e s .  The s o n a t a  i s  
B a ro q u e  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The a c c o m p a n im e n t  i s  a  m i x t u r e  
o f  d i f f i c u l t  c h o r d a l  a n d  c o n t r a p u n t a l  t e x t u r e s .  The two p a r t s
- 1 8 8 -
a r e  somewhat, i n d e p e n d e n t .
- 1 8 9 -
lo A l l e g r o   ̂ ^
t  T î  f  i / f  f ) - T .  i L l j t r  , --------------
—p— ^ ^ --- :-------------- i--------
i  ; J 1 3 : #
| : - ^  V  —  . .11
— ---------j ------- J-------------j - f —
--------------------
l ^ . - g
^  ^  t
i r  ;  i '  J é =
z m . - n ,  1 1 f
i
2o. Andantino
m ai p
3 o Largo
4o Moderato
( A l
s
t  t
% Æ_
S z :
-190-
TITLE SONATA IN C MAJOR
GOMPO SER. . , G. F . H a n d e l  ARRANGER. .
P U B L I S H E R . . I n te r n a t io n a l  M u s ic  Company P R IC E .. $ 1 .2 5
MOVFMENT. . .
1 .  A d ag io  3 / ^  C M aj.
2 .  A l l e g r o  4 / 4  C M aj.
3 . A dag io  3 / 2  A m in o r
4 .  A l l e g r o  6 / 4  C M aj.
GRADE  4-C
R ange an d  C l e f s . The r e g i s t e r  i n  a l l  
m ovem ents i s  g e n e r a l l y
h i g h .  A l l  m ovem ents  a l t e r n a t e  b e tw e e n  b a s s  an d  t e n o r  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  s o n a t a  c o n t a i n s  v a r i o u s  d o t t e d  
r h y th m s , t r i l l s ,  g r a c e  n o t e s  an d  n o t e s  t i e d  a c r o s s  t h e  b a r .  The 
f a s t  m ovem ents  i n v o l v e  f a s t  s c a l e  p a s s a g e s  i n  l o n g  an d  s h o r t  s l u r r e d  
g r o u p in g s  a n d  v a r i o u s  s t a c c a t o  and  l e g a t o  bov rin g s .  Some thum b 
p o s i t i o n  o c c u r s  i n  t h e  s e c o n d  m ovem ent.
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents a r e  s t a t e l y  an d  t h e  
f a s t  m ovem ents  e n e r g e t i c .  The s o n a t a  i s  B a ro q u e  i n  s t y l e .
A cco m p an im en t an d  R e m a rk s . The a cco m p an im en t i s  i n  a  
d i f f i c u l t  t w o - p a r t  t e x t u r e  w i t h  f a s t  s c a l e  p a s s a g e s  an d  l a r g e  l e a p s  
f o r  t h e  l e f t  h a n d .  The a c c o m p a n im e n t  i s  somei-jhat i n d e p e n d e n t .
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T IT L E . . , . , ,SONATA IN G MAJOR Op. 4 ] ,  No. 3 
COMPOSER.,.B. Romberg ARRANGER.
PUBLISHER. . I n t e r n a t i o n a l  M u sic  Company 
MOVMENT. .  .
1 .  A l l e g r o
2 .  Romanze
3 . A l l e g r e t t o
GRADE.. . . . .  4-C
Range an d  C l e f s ,
4 / 4
4 / 4
6/8
PRICE.. $ 1 .3 0
G M aj.  
G M aj.  
G M aj,
The r e g i s t e r  v a r i e s  
i n  a l l  m ovem ents
and  b a s s  c l e f  i s  u s e d  e n t i r e l y  e x c e p t  f o r  s m a l l  s e c t i o n s  i n  t h e  
f i r s t  an d  l a s t  m o v em en ts .
T e c h n i c a l  P r o b le m s . The f i r s t  an d  l a s t  m ovem ents c o n t a i n  
v a r i o u s  s l u r r e d  g r o u p in g s  an d  s t a c c a t o  boTJings, Some d i f f i c u l t  
s t r i n g  c r o s s i n g  a l o n g  x%rith e x t e n d e d  f a s t  s c a l e  and  a r p e g g i o  p a s s a g e s  
o c c u r .  D o t t e d  f i g u r e s ,  g r a c e  n o t e s  an d  t r i l l s  a r e  a l s o  p r e s e n t .
The m id d le  m ovem ent i n v o l v e s  d o t t e d  f i g u r e s ,  t r i l l s ,  g r a c e  n o t e s ,  
t u r n s ,  some s y n c o p a t i o n  an d  v a r i o u s  s l u r r e d  b o t j in g s .
C h a r a c t e r  an d  S t y l e . T h i s  s o n a t a  i s  somewhat d r a m t i c  and
•f e
v a r y i n g  i n  mood. I t  i s  i n  t h e  la @ t 1 9 t h  c e n t u r y  R o m an tic  s t y l e .
A ccom pan im ent a n d  R e m a rk s . The aco m p an im en t i s  a m i x t u r e  
o f  c h o r d a l  and  l i n e a r  t e x t u r e s .  The s o l o i s t  i s  w e l l  s u p p o r t e d .
-193-
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T I T L E . . . . . .S U I T E  NO. 1 IN G MAJOR (Unaccompanied)
COMPOSER.. . J . S .  Bach ARRANGER..
P U B L I S H E R . . I n te r n a t io n a l  M usic Company PRICE. . $ 1 .5 0
MOVmENT. . .
1 .  P r a e lu d iu m M o d e ra to 4 / 4 G M aj.
2 .  A lle m a n d e M o d e ra to 4 / 4 G M aj.
3 . C o u r a n te A l l e g r o
m a e s to s o 3 /4 G M aj.
4 .  S a ra b a n d e L argo 3 /4 G M aj.
5 .  M e n u e tt o  1 3 / 4 G M aj.
6 .  M e n u e t to  11 3 / 4 G m in o r
7- G igue A l l e g r o 6 /8 G M aj.
GRADE.. . . . .  4-D
Range a n d  C l e f s .
g
The r e g i s t e r  i n  a l l  
m ovem ents  i s  m o s t l y
i n  t h e  medium an d  lo w  r a n g e .  O n ly  b a s s  c l e f  i s  u s e d .
T e c h n i c a l  P r o b le m s . A l l  t h e  m ovem ents  a r e  m o s t l y  a  c o n t i n o u s l y  
m oving  m i x t u r e  o f  r h y th m i c ,  s c a l e - l i k e ,  and  a r p e g g i o  p a s s a g e s  w i t h  
v a r i o u s  s l u r r e d  and  s t a c c a t o  b o w in g s .  Some t r i l l s  and  d o u b le  s t o p  
f i g u r e s  o c c u r  i n  a l l  t h e  m ovem en ts ,  e s p e c i a l l y  i n  t h e  S a r a b a n d e .  A 
c o n s i d e r a b l e  am ount o f  s t r i n g  c r o s s i n g  and  s h i f t i n g  i s  r e q u i r e d  i n  
a l l  m o v em en ts .
C h a r a c t e r  a n d  S t y l e . The m ovem ents  a r e  i n  t h e  c h a r a c t e r  o f  
t h e  d a n c e s .  The S u i t e  i s  B a ro q u e  i n  s t y l e .
A ccom pan im en t a n d  R e m a rk s . The w ork i s  u n a c c o m p a n ie d .  T h is  
i s  o n e  o f  s i x  u n a c c o m p a n ie d  s u i t e s  b y  U .S .  B ach .
Xo Modéra
a
Moderate
3o A i l e ^ r o ^  n
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t i t l e . . . . . .ALLEGRO APPASSIONATO Op. 43 
COMPOSER.. , 0 .  S a i n t - S a ë n s  ARRANGER...
PU BLISH ER..C arl F i s c h e r ,  I n c o r p o r a t e d  P R IC E ..  $ 1 .0 0
MOVEMENT. . .
A l l e g r o  2 / 4  B m in o r
GRADE.. . . . .  4-C
Range an d  C l e f s . (iJ" .   T h i s  p i e c e  i s  m o s t l y
—
— i n  t h e  h ig h  r e g i s t e r
and  u s e s  b o t h  b a s s  an d  t e n o r  c l e f s .
T e c h n i c a l  P r o b le m s . T h i s  c o n t a i n s  d i f f i c u l t  s i x t e e n t h  n o t e  
s c a l e  an d  a r p e g g i o  p a s s a g e s  w i t h  v a r i o u s  c o m b in a t io n s  o f  s l u r r e d  
and  s t a c c a t o  bo iirings . A l t e r n a t i n g  t r i p l e t  and  d u p l e t  f i g u r e s  and  
d o u b le  a n d  t r i p l e  s t o p s  o c c u r .  Some d i f f i c u l t  s t r i n g  c r o s s i n g  and 
s h i f t i n g  i s  r e q u i r e d .
Ch a r a c t e r  a n d  S t y l e . T h i s  p i e c e  i s  b r i l l i a n t  and  shovjy i n  
c h a r a c t e r .  I t  i s  i n  t h e  R o m a n tic  s t y l e .
A ccom pan im en t a n d  R e m a rk s . The ac c o m p a n im e n ts  i s  b a s i c a l l y  
c h o r d a l  i n  t e x t u r e .  The two p a r t s  a r e  somew hat i n d e p e n d e n t  a t  t im e s .  
T h e re  a r e  a  few  s e c t i o n s  w h ere  t h e  s o lo  p l a y s  u n a c c o m p a n ie d .
A l l e g r o
s
4 ^  . - I
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TITLE ELEGY Op. 24
COMPOSER...G. F a u r e  ARRANGER...
P U B L I S H E R . . I n te r n a t io n a l  M u sic  Company P R IC E ..  $ . 7 5
MOVEMENT. . „
M o lto  A d a g io  4 / 4  C m in o r
GRADE.. . . . .  4-D
R ange a n d  C l e f s . ^    The r a n g e  v a r i e s  and
^    b o t h  b a s s  an d  t e n o r
c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  s l u r r e d  n o t e  
g r o u p i n g s ,  some r a t h e r  l o n g .  An e x te n d e d  s y n c o p a te d  p a s s a g e  m ixed  
i j i t h  s i x t e e n t h  n o t e  t r i p l e t  f i g u r e s  o c c u r s .  A f a s t  an d  d i f f i c u l t  
a r p e g g i a t e d  p a s s a g e  i n  a  t r i p l e t  f i g u r e  o c c u r s ,  f o l l o w e d  by  some 
f a s t  s c a l e  p a s s a b e s .  T h e re  i s  much c o n t r a s t  i n  d y n a m ic s .
C h a r a c t e r  an d  S t y l e . T h i s  t e n d s  t o  b e  d r a m a t i c  i n  c h a r a c t e r .  
I t  i s  R o m an tic  i n  s t y l e .
A ccom pan im ent an d  S t y l e . The a cco m p an im en t  i s  i n  c h o r d a l  
t e x t u r e  i n  t h e  f i r s t  s e c t i o n ,  b u t  c h a n g e s  t o  a n  a r p e g g i a t e d  t e x t u r e  
l a t e r .  T h e re  a r e  a  few  s e c t i o n s  w h e re  t h e  c e l l o  p l a y s  u n a c c o m p a n ie d .
Mol"co adagi
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t it l e   INTERMEZZO
COMPOSER,, .E ,  G ra n a d o s ARRANGER..G. Cassado
PUBLISHER,.G. S c h i r m e r ,  I n c o r p o r a t e d  
MOVEMENT. . ,
P R IC E ..  $ .8 0
M o d e ra to  
A l l e g r e t t o  m osso
G R A D E . . . . . .  4-C
R ange an d  C l e f s .
3 / 4
3 / 4
C m in o r  
C m in o r
The r e g i s t e r  v a r i e s  
from  m o s t l y  h ig h  t o
v e r y  h i g h .  B a s s ,  t e n o r  an d  t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . T h is  p i e c e  i n v o l v e s  some d o t t e d  rh y th m s ,  
f a s t  t r i p l e t  f i g u r e s  i n  t h e  h i g h  r e g i s t e r ,  t i e s  a c r o s s  t h e  b a r  l i n e ,  
t r i l l s ,  d o u b le  s t o p s ,  thumb p o s i t i o n  an d  p i z z i c a t o .  Some l a r g e  
s h i f t s  a r e  r e q u i r e d .
C h a r a c t e r  and  S t y l e . T h i s  p i e c e  h a s  sm ooth f lo w in g  m elo d y  
b u t  c h a n g e s  i n  mood t o  becom e b r i l l i a n t  and  i n t e n s e .  I t  h a s  a  
R o m an tic  S p a n i s h  f l a v o r .
Acco m p an im en t  and  R e m a rk s . The acco m p a n im e n t  i s  o f t e n  c h o r d a l  
b u t  some s e c t i o n s  o f  e x t e n d e d ,  s c a l e  an d  a r p e g g i o  p a s s a g e s  do o c c u r .
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t i t l e  KOL NIDREI Op. 4?
COMPOSER.. .M, B ru ch  ARRANGER...
PU B LISH ER ..C arl F i s c h e r ,  I n c o r p o r a t e d  
MOVEMENT.. .
1 .  A dag io  ma non  t r o p p o  4 / 4  D m in o r
2 . Un poco  p u i  a n im a t o  4 / 4  D M aj.
PR IC E ... $ .7 5
GRADE.. . 4-D
R ange an d  C l e f s ,
t r e b l e  c l e f s  a r e  u s e d .
The r e g i s t e r  v a r i e s  
an d  b a s s ,  t e n o r  and
T e c h n i c a l  P r o b le m s . T h i s  p i e c e  i n v o l v e s  v a r i o u s  d o t t e d  
r h y th m s ,  t r i l l s  an d  g r a c e  n o t e s ,  some s y n c o p a t io n ,  d i f f i c u l t  s h i f t s ,  
thum b p o s i t i o n ,  f a s t  s c a l e  and  a r p e g g i o  p a s s a g e s  an d  v a r i o u s  s l u r r e d  
g r o u p i n g s .  V a r i o u s  s t y l e s  o f  b o w in g s  a r e  r e q u i r e d .
C h a r a c t e r  an d  S t y l e . T h is  p i e c e  v a r i e s  i n  mood from  r e l i g i o u s  
and  p e a c e f u l  t o  b r i l l i a n t  an d  i n t e n s e .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent and  R e m a rk s . The acco m p an im en t  i s  c h o r d a l  
d u r i n g  t h e  f i r s t  p a r t  o f  t h e  p i e c e  b u t  c h a n g e s  t o  a  d i f f i c u l t  
a r p e g g i o  t e x t u r e  d u r i n g  t h e  l a s t  s e c t i o n .  The two p a r t s  a r e  somewhat 
i n d e p e n d e n t  i n  s e c t i o n s .
2 0 3 '
A d a g i o  ma n o n  t r o p p o
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T I T L E . S O N A T A  NO. 1 Op. ^5  ( 1 s t  m ovem ent)
COMPOSER.. .F .  M e n d e ls s o h n  ARRANGER. .
PUBLISHER. . 0 .F .  P e t e r s  C o r p o r a t i o n  No. 1735  PR IC E .. V o l .  $ 3 .0 0
MOVEMENT. . .
A l l e g r o  v i v a c e  k / k  M aj.
GRADE. 4-C
R3.nge an d  C l e f s . ■ ■— « --------------- The r e g i s t e r  i s  m o s t l y
W .  : i n  t h e  medium r a n g e .
B a ss  c l e f  i s  u s e d  w i th  t h e  e x c e p t i o n  o f  some s h o r t  s e c t i o n s  i n  
t e n o r  c l e f .
T e c h n i c a l  P r o b le m s . T h i s  movement i n v o l v e s  e a s y  d o t t e d  
r h y th m s  b u t  v a r i o u s  d i f f i c u l t  s h o r t  and  l o n g  s l u r r e d  p a s s a g e s .  
S t a c c a t o  b o w in g s  i n  s c a l e  a n d  a r p e g g i o  p a s s a g e s  o f  e i g h t h  n o t e  
t r i p l e t s  a l s o  o c c u r s .  Some t r i l l  and  g r a c e  n o t e  p l a y i n g  i s  
r q u i r e d .  O c c a s i o n a l  d i f f i c u l t  s h i f t i n g  o c c u r s  t h r o u g h  t h e  m ovem ent.
C h a r a c t e r  an d  S t y l e . T h i s  movement i s  q u i t e  m e lo d ic  an d  y e t  
somewhat b r i l l i a n t  i n  c h a r a c t e r .  I t  i s  R o m an tic  i n  s t y l e .
A ccom panim ent an d  R e m a rk s . The acco m p a n im e n t  i s  i n  a  
d i f f i c u l t  c h o r d a l  a n d  l i n e a r  t e x t u r e  c o n t a i n i n g  many s c a l e  and  
a r p e g g i a t e d  p a s s a g e s .  The m u s i c a l  i m p o r t a n c e  a l t e r n a t e s  b e tw e e n  
t h e  c e l l o  an d  p i a n o .
A x l e g r o  v i v a  : e
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t i t l e  SCHERZO Op. 12 No. 2
COMPOSER...D. vanG oens  ARRANGER.
PUBLISHER. . C a r l  F i s c h e r ,  I n c o r p o r a t e d  
MOVEMENT. . .
V iv a c e  m o l to  
e co n  s p i r i t o
GRADE 4-C
Range and  C l e f s .
t r e b l e  c l e f s  a r e  u s e d .
L :.' :
X
PRICE.. $ . 7 5
2 / 4  D Maj
The r e g i s t e r  i s  h ig h  
an d  b a s s ,  t e n o r  an d
T e c h n i c a l  P r o b le m s . The f i r s t  s e c t i o n  o f  t h i s  p i e c e  i n v o l v e s  
an  e x te n d e d  s i x t e e n t h  n o t e  p e r p e t u a l  m o t io n  t y p e  f i g u r e .  I n  t h i s  
f i r s t  s e c t i o n  d i f f i c u l t  s t r i n g  c r o s s i n g ,  thumb p o s i t i o n ,  and  d o u b le  
s t o p s  i n  a  f a s t  s p i c c a t o  o r  s a u t i l l e  bow ing  a r e  r e q u i r e d .  The 
m id d le  s e c t i o n  i n c l u d e s  a  c h a n g e  o f  k e y  t o  G M a jo r ,  t r i p l e t  f i g u r e s  
and  some p l a y i n g  o f  h a r m o n ic s .  The l a s t  s e c t i o n  i s  much l i k e  t h e  
f i r s t .
C h a r a c t e r  an d  S t y l e . T h i s  p i e c e  i s  b r i l l i a n t  and  showy i n  
c h a r a c t e r  and  R o m a n tic  i n  s t y l e .
A ccom pan im ent an d  R e m a rk s . The a c co m p an im en t  i s  m o s t l y  i n  a 
somew hat t h i n  c h o r d a l  t e x t u r e .  The s o lo  p a r t  c a r r i e s  m o s t  o f  t h e  
i n t e r e s t .
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TITLE CONCERTO NO. 5 .  Op. ?6
COMPOSER. . .G .  G o lte rm a n n  ARRANGER. .
PU BLISH ER..C arl F i s c h e r ,  I n c o r p o r a t e d  
MOVEMENT. . .
PRICE.. $ 1 .2 5
1 .  A l l e g r o
2 .  A n d a n te
3 .  A l l e g r o
GRADE 4-C
Range an d  C l e f s .
4 /4
3 /4
2 / 4
D m in o r  
A M a j .
D m in o r
} The g e n e r a l  r e g i s t e r  
i s  h i g h .  M o s t ly  b a s s
c l e f  i s  u s e d  X’j i t h  a  few  p a s s a g e s  i n  t r e b l e  c l e f .
T e c h n i c a l  P r o b le m s . The f i r s t  movement c o n t a i n s  m o s t l y  
s c a l e  a n d  a r p e g g i o  p a s s a g e s ,  an d  some t r i p l e t  r h y th m s .  V a r io u s  
s h o r t  t o  m o d e r a t e l y  l o n g  s l u r r e d  g r o u p in g s  a r e  r e q u i r e d .  Some 
s t r i n g  c r o s s i n g  o c c u r s .  The se c o n d  m ovem ent c o n t a i n s  v a r i o u s  
d o t t e d  f i g u r e s ,  s c a l e  an d  a r p e g g i o  f i g u r e s  i n  t r i p l e t s  and  v a r i o u s  
s l u r r e d  b o i f in g s .  Some thum b p o s i t i o n  and  p l a y i n g  o f  h a rm o n ic s  
i s  r e q u i r e d .  The l a s t  m ovem ent i n v o l v e s  d o t t e d  e i g h t h  n o t e  
rh y th m s ,  many s c a l e  and  a r p e g g i o  p a s s a g e s  i n  l o n g  an d  s h o r t  
t r i p l e t  f i g u r e s .  S t a c c a t o  b ow ing  i s  r e q u i r e d .  Some p a s s a g e s  
i n  e v e r y  movement c o n t a i n  many a c c i d e n t a l s .
C h a r a c t e r  a n d  S t y l e . T h i s  c o n c e r t o  i s  m e lo d ic  an d  b r i l l i a n t  
i n  c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The acco m p a n im e n t i s  m o s t l y
- 2 0 9 -
c h o r d a l .  The two p a r t s  a r e  somewhat i n d e p e n d e n t .
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TITLE..............SONATA IN MAJOR
COMPOSER. . . J . B . L o e i l l e t  ARRANGER,
PUBLISHER. . I n t e r n a t i o n a l  M u sic  Company 
MOVEMENT. . .
1 .  G race
2 .  A l l e g r o  co n  f u o c o
3. L a rg o
4 .  A l l e g r o  v i v a c e  
GRADE. _____ 4-C
Range a n d  C l e f s .
4 / 4
3 /4
3 / 4
4 / 4
PRICE.. $ 1 .2 5
M aj. 
B° M aj. 
B° M aj.
B^ M aj.
The r e g i s t e r  i s  
m o s t l y  h ig h  i n  a l l
m ovem en ts .  T e n o r  c l e f  i s  u s e d  e n t i r e l y  e x c e p t  f o r  a  few  m e a s u re s  
o f  b a s s  c l e f  i n  t h e  l a s t  m ovem ent.
T e c h n i c a l  P r o b le m s . The s lo w  m ovem ents c o n t a i n  s h o r t  
s l u r r e d  g r o u p i n g s ,  s t a c c a t o  f i g u r e s ,  t r i l l s  and  d o t t e d  rh y th m s .
The ALLEGO CON FUOCO i s  e n t i r e l y  i n  e i g h t h  n o t e  rh y th m  w i t h  v a r i o u s  
s l u r r e d  g r o u p in g s ,  d i f f i c u l t  s h i f t i n g  an d  a  f a i r  am ount o f  thumb 
p o s i t i o n .  T h e re  i s  much c o n t r a s t  i n  d y n a m ic s .
C h a r a c t e r  an d  S t y l e . The s lo w  m ovem ents a r e  s t a t e l y  and  
t h e  f a s t  m ovem ents  a r e  e n e r g e t i c .  The s o n a t a  i s  B a ro q u e  i n  s t y l e .
A ccom pan im en t an d  R e m a rk s . The a cco m p an im en t  i s  m o s t l y  
c h o r d a l  i n  t e x t u r e  an d  g i v e s  t h e  s o l o i s t  good s u p p o r t .
1 .  G r a v e
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T I T L E . .  CONCERTINO IN C MAJOR Op. ?
COMPOSER.. . J .  K le n g e l  ARRANGER..
P U B L I S H E R . . I n te r n a t io n a l  M u sic  Company 
MOVEMENT.. .
PRICE.. $1 .5 0
1 .  A l l e g r o
2 .  A n d a n te
3 . Rondo v i v a c e
4 / 4
6/8
6/8
0 M aj.  
F M aj.  
C M aj.
GRADE.. . . . .  4-C
R ange an d  C l e f s . The r e g i s t e r  i n  a l l  
m ovem ents v a r y  a
g r e a t  d e a l .  B a s s ,  t e n o r  a n d  t r e b l e  c l e f s  a r e  u s e d .
T e c h n i c a l  P r o b le m s . The f i r s t  movement i n v o l v e s  many s c a l e  
an d  a r p e g g i o  p a s s a g e s  i n  e i g h t h  n o t e  t r i p l e t s  an d  s i x t e e n t h  n o t e s .  
Long an d  s h o r t  s l u r r e d  g r o u p in g s  o c c u r  i j i t h  v a r i o u s  bovri.ngs. T r i l l s ,  
t u r n s ,  an d  some d o t t e d  rh y th m s  an d  thum b p o s i t i o n  o c c u r .  The s e c o n d  
movement i n v o l v e s  some d o t t e d  rh y th m  and  d i f f i c u l t  s l u r r e d  a r p e g g i o  
p a s s a g e s .  The l a s t  movement c o n t a i n s  much s t r i n g  c r o s s i n g  an d  s c a l e  
an d  a r p e g g i o s  i n  f a s t  s i x t e e n t h  n o t e  p a s s a g e s  w i t h  l o n g  s l u r r e d  and  
s t a c c a t o  b o w in g s .  A c h a n g e  o f  k e y  t o  C m in o r  o c c u r s  and  a l s o  some 
thum b p o s i t i o n .
C h a r a c t e r  an d  S t y l e . The w ork  i s  b r i l l i a n t  a n d  a l s o  m e lo d ic  
i n  c h a r a c t e r .  I t  i s  R o m a n tic  i n  s t y l e .
Ac co m p an im en t an d  R e m a rk s . The a c c o m p a n im e n t  i s  m o s t l y  
c h o r d a l  i n  t e x t u r e  a n d  som ew hat i n d e p e n d e n t  o f  t h e  s o l o .
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CHAPTER IV 
SUMMARY AND CONCLUSIONS
The p u r p o s e  o f  t h i s  s t u d y  was t o  a n a l y z e  a  s e l e c t e d  l i s t  o f  
o n e  h u n d r e d  c o m p o s i t i o n s  f o r  c e l l o  an d  p i a n o  w h ich  w ould  b e  o f  t h e  
m o s t  i n t e r e s t  an d  v a l u e  t o  t h e  m u s ic  t e a c h e r  and  d i r e c t o r -
I n  e v a l u a t i n g  t h e  s o l o s ,  ju d g m e n ts  w ere  made i n  s i x  c a t e g o r i e s ;  
G ra d e ,  Range an d  C l e f s ,  T e c h n i c a l  P r o b le m s ,  C h a r a c t e r  and  S t y l e ,  
A ccom panim ent and  R em ark s ,  an d  I m p o r t a n t  E x c e r p t s .
The s o l o s  w ere  g r a d e d  i n  two w ay s , t e c h n i c a l  d i f f i c u l t y  and  
m u s i c a l  l e v e l .  As t o  t e c h n i c a l  d i f f i c u l t y ,  10 w ere  c l a s s i f i e d  a s  
V ery  e a s y ,  l 6  a s  E a sy ,  55 a s  M edium ,and  30 a s  D i f f i c u l t .  As t o  
m u s i c a l  l e v e l ,  8 w e re  V ery  e a s y ,  31 w ere  E a sy ,  52 w e re  Medium, and
16  w e re  D i f f i c u l t .  As t o  s t y l e ,  2? w e re  c l a s s i f i e d  a s  B a ro q u e ,  14- a s
C l a s s i c a l ,  53 a s  R o m a n tic  an d  13  a s  C o n te m p o ra ry .
M o st  o f  t h e  s o l o s  i n c l u d e d  i n  t h i s  s t u d y  a r e  o f  t h e  E asy  an d
Medium t e c h n i c a l  a n d  m u s i c a l  l e v e l s .  The w r i t e r  f e e l s  t h a t  m o s t  
s t u d e n t s  q u i c k l y  p a s s  t h e  e l e m e n t a r y  p h a s e s  o f  l e a r n i n g  and  sp en d  a  
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